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The Interview. 
 

Bill Wilson & I already have corresponded for years. During the Mail-Interview I did from 

1994-2000 I also invited him for a mail-interview, but then the time wasn’t right because he 

had other commitments. In the end of 2003 I asked him for a second chance. This time an 

interview that would be held for the Fluxus Heidelberg Center. An interview that will focus 

on the Connections between Ray Johnson and Fluxus. After lots of e-mail exchanges 

somehow the interview got started: 

 
(first question sent via e-mail and snail-mail on 18-4-2004) 

 

Ruud Janssen: Dear Bill, as you might guess I am still waiting for a good moment to start 

the interview. I asked in a previous e-mail if you have a short biography available. If so, I 

would be happy to receive it. In the several resources I went though I already learned a great 

deal. 

 

The line in the interview will probably be in-depth. So I will try to focus on several items in 

which you can direct yourself a lot as well. 

 

What should be the first question I ask you? With best wishes, Ruud 

 
(reply by e-mail on 20-4-2004. Together with this answer he sent some more files for my research and a 

bibliography. Also a note on an article that had just been placed online) 

 

Bill Wilson: Ruud, I have two places from which an interview might start: 

  

1) I need to go through my archives in order to document the origins of "Please send to" as the 

origins of the network.  The origins of mailart are within irretrievable conditions, yet I can 

sketch the actions as I participated in them.  I will write only from the documents in my 

archives: other people must speak for themselves.   I don't know if a complete narrative or 

chronicle is possible, but I can, really for the first time with evidence in documents, tell what I 

experienced. 

  

2) I need to think through and document Ray's art as an expression of friendliness, both for 

mail-art, and for a possible show of collages which are designated as "portraits" of his 

friends.  A show may be mounted next season, and I might write a catalogue.  However even 

to advise about the show, I need to think about the society of friends brought together by 

Ray.  I note gratefully on an envelope from Luc Fierens the words, "in the spirit of mailart as 

a social spirit," and "mailart is social art."  His words help to focus on the plane of moral 

values, rather than the "fame" or even modest recognition mailart might bring.   That theme of 

art among a society of friends constructed by participating in art differentiates Ray's 

work from the hobbyist shows to which people send decorated postcards with no intimacy, no 

rapport, no commitment to friendliness except in a generalized way which is sentimental 

because it costs little in action. 

  

So let the interview begin,  

 

Bill 
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(next question sent by e-mail on 20-4-2004) 

 

RJ: Your phrase <the origins of "Please send to"> is a tempting start. I know that Ray used 

this concept, and it is copied by mail-artists a lot…….. What are those origins? 

 

(reply by e-mail on     ) 

 

BW:  

 

 

 

Suggestions for questions and line in interview: 

 

1. Bill’s own history 

2. Ray’s history 

3. Ray was active before Fluxus started. 

4. How did Ray got in touch with Fluxus artists 

5. stories about interactions with Fluxus Artists 

6. Views of several Fluxus artists about Ray Johnson 

7. Inside or outside Fluxus movement? 

8. The elements of Fluxus in Ray’s work. (Play, everyday life, wit, etc) 

9. Ray’s performances in connection to Fluxus 

10. Mail-art today. 

11. Fluxus today. 

12. Fluxus alive or dead? 

13. The new Fluxus 

14. The real history after Ray’s death. 
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Endnotes 
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Appendix – 1 Short biography of Bill Wilson. 
 

Name: William Smith Wilson 

 

Relation to Ray Johnson: Close friendship, Ray also is close friend with May Wilson, Bill’s 

mother 

 

Mother: May Wilson:  

 

458 West 25th Street 

New York City 10001-6502 USA 

vox 212 989 2229 

fax 212 627 3898 

 

Born: Baltimore, Maryland  April 7, 1932 

 

Professor Emeritus, City University of New York 

 

Education: University of Virginia (philosophy: B.A. in honors program); Yale University M.A. 

and Ph.D. 

 

Teaching: Queens College of C.U.N.Y; Columbia University Graduate School of the Arts; The 

Cooper Union; the School of Visual Arts. 

 

I. Books  

 

1. Why I Don't Write Like Franz Kafka. New York: Ecco Press, 1977; 3
rd

 printing North 

Western University Press for Fiction Collective.  

 

2. Birthplace: Moving Into Nearness. San Francisco: North Point Press, 1982.  Nominated for 

Pen-Faulkner Award 

 

Essays on: Dan Flavin; Cezanne; Matisse; Picasso; Robert Morris; Jasper Johns; Ray 

Johnson; Robert Smithson; Eva Hesse; Mel Bochner; Marjorie Welish; Warhol; Ralph 

Humphrey; Joseph Raffael; John Willenbecher.  Literary essays on Geoffrey Chaucer, Anne 

Beattie, Saul Bellows, Joseph McElroy, Harold Brodkey, Saul Bellows, et al. 
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Appendix – 2 Short biography of Ray Johnson 

"The most famous unknown artist in New York" - this is how Grace Glueck, a New York 

Times reporter, characterized Ray Johnson after his collage exhibition in 1965. He was called 

the father of mail art, one of the first performance artists, a precursor Pop Art, and he is rarely 

absent from studies of Fluxus. His connections extend beyond even these movements through 

his global postal performance, the New York Correspondence School. Despite his fame and 

also due to his decades long, non-stop work spiralling towards an anonymous position in the 

art world, even now, two years after his death the recurrent question persists, who Ray 

Johnson was, and what his role was in the contemporary art scene.  

He was born in 1927 in Detroit, Michigan, to Finnish immigrants. A world of possibilities 

was opened to the gifted student when he spent three years in the liberal atmosphere of Black 

Mountain College, a progressive institute in North Carolina, where he studied with Joseph 

Albers, Robert Motherwell, Mary Callery, and Lyonel Feininger. It was Albers who 

influenced him the most, encouraging his development in the direction of the Bauhaus-like, 

elegant abstract.  

But at Black Mountain he also became acquainted with John Cage, Merce Cunningham, 

Robert Rauschenberg, Elaine and Willem de Kooning, and their influence can be seen in a 

freer form of expression that allows for "chance", as expounded by Cage, and that goes 

beyond the severe forms of the Bauhaus.  

In 1948 Johnson moved to New York where he painted with intricate geometry, and where he 

showed with the American Abstract Artists group. He chucked abstraction only in the mid-

fifties, when under the influence of Rauschenberg and Cy Twombly he started to produce the 

hundreds of small collages that he called moticos, which were in fact a combination of 

irregularly shaped ink drawings, newspaper clippings, and portraits of stars. Many people see 

the iconography of these collages as prophetic of the great Pop Art myths, although Johnson 

didn't respect the conventions of advertisement art in his compositions.  

He continued working with the collage, finding enough inspiration in it for the following two 

decades, while at the same time this genre fertilized another domain of his activity. Johnson 

developed a specific kind of collage technique: first he cut a coherent image into strips and 

then rearranged them either using the strips as constitutive pieces or layers for new collages, 

or by sending them to friends and acquaintances. The idea of this alternative distribution of art 

work quite possibly generated the most durable invention of Johnson: the New York 

Correspondence School (NYCS). The Correspondence School was a more or less ironic - 

although not completely frivolous - denomination for the correspondence of a network that 

comprised artists in both loose and strong contact. Its origin, according to Johnson, stretched 

back to the period before Black Mountain College, when he had already begun to use the post 

as an artistic medium in his correspondence with his friend, Arthur Secunda. But mail art, 

built as a parasite of the postal system, which in return influenced its instruments and its 

ideology, began to exist as an autonomous form of artistic expression only at the beginning of 

the sixties. The characteristics of the mail art genre, its favouring communication over artistic 

originality are the direct influences of Johnson's personality.  

The basic concept of mail art is bilateral communication in the most sincere sense of the 

words, why the letter carrying the personal message is at the same time an art work sent as a 
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gift. Johnson played variations on the theme of giving. Sometimes he demanded that his 

partner take part in the collaborative creation with the command "Add to and return to...", 

resulting in a shared artwork that challenges the most carefully watched criteria of classical 

aesthetics: originality. Sometimes he forwarded the parcels to his correspondents through an 

intermediary. This third participant was sometimes an onlooker, a professional voyeur in the 

process, committing an infraction of privacy in communication, while another time he would 

play an active role in the formation of the art work.  

Johnson's personality defined the policy of the mail art exhibitions as well. The exhibitions 

were public forums for the artists involved in the correspondences, but they differed greatly 

from classic exhibitions. Everybody was free to announce such an event, anybody could 

determine the subject, but all received work had to be shown, and the documentation of the 

exhibition had to be sent to all participants. The most remarkable mail art exhibitions of the 

NYCS were those in the Whitney Museum in 1970, and at Western Illinois University in 

1974.  

People put various dates to the inception of the NYCS. Mike Crane dates it from 1962, 

according to Johnson, it already functioned in the fifties. But the name, given by Ed Plunkett 

(New York Correspondence School), gained recognition only at the end of the sixties, mostly 

due to the increasingly regular meetings organized by Johnson. In the fifteen years between 

1968 and 1983, Ray organized more than fifty meetings, heterogeneous in aspects and goals. 

These were usually assemblies dedicated to legendary artists and media stars (like the 

"Paloma Picasso Fan Club Meeting", the "Shelley Duvall Fan Club Meeting", the "Marcel 

Duchamp Fan Club Meeting", or the "Meeting for Anna May Wong"), but the events based 

on conceptualist ideas were also essential (like the "Snakes Escape", the "Stilt Walk 

Meeting", or the one titled "Oh Dat Consept Art"), as well as the events where nothing 

happened besides being together (Johnson called these "Nothings", in response to the 

happenings of the fluxus artists).  

Though Johnson wrote a NYCS obituary for the New York Times in 1973, the school 

continued its activities under the names of different clubs and universities. The Buddha 

University and the Taoist Pop Art School were the most important among its incarnations.  

In addition to his mail activity, Johnson continued to make collages, but simultaneously, he 

was careful to run contrary to the few exhibition forums and traditional art venues still open to 

his "serious art". Maybe this explains why his life work was not presented in contrast to his 

correspondents working in the field of Pop Art and Fluxus. Johnson's public was gradually 

restricted to his correspondences and the meetings under the aegis of the NYCS. He retired to 

live in the privacy of his Locust Valley house, where he spent ten to twelve hours a day 

sorting the letters received and assembling his own mail. Reflections - sometimes blend with 

offended overtones - on contemporary art became a recurrent subject of the meetings. In his 

mail and phone conversations of the eighties, he was occupied with travesty, fakes, and 

subversion. His last important exhibition was during the mid-eighties in the Nassau County 

Museum of Art. As he gradually departed from the official art scene, he organized more and 

more Nothings, and encouraged the spread of his rumoured death. It's symbolic that one of his 

last possible public appearances - Michael Corbett, without Johnson's knowledge, had entered 

their shared work entitled "Condom Man" in the "In the Spirit of Fluxus" exhibition at the 

Santa Barbara Museum - was disallowed through censorship. "I'm often killed", he wrote in 

his piece for the Uppsala Mail Art Display in 1994. In December 1994 he announced the 

death of bunny, the figure which had almost become his travesty.  
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On January 13th, 1995 he executed "the greatest performance in his life", he jumped into the 

water from a bridge in Sag Harbor, New York.  

Source: Artpool, Hungary, www.artpool.hu (by Klára Kiss-Pál, 1997)  

 

http://www.artpool.hu/
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Appendix – 3 E-mails from Bill Wilson concerning the 
subject. 
 

(e-mail sent by Ruud to Bill on 24-10-2003) 

 
Dear Bill, 
  
First of all I must thank you for the wonderful surprise I found when I came in Tilburg again. The set of 
cards printed by Joel Cohen in a special envelope. Yes, I am glad to have them in my collection. 
Actually Joel sent me a set too, which I will forward to the Fluxus Heidelberg Center in Germany. After 
building up the site for this Center we are now focussing on the publications (also in hardcopy format). 
  
For Fluxus Heidelberg we are now focussing on some special things to do. One of them would be a 
publication in which we explore the connection between Ray Johnson and Fluxus / Fluxus Artists. 
  
At the moment I am doing mostly some research to dig into this (like going through the books on Ray 
Johnson I already have, including the recently ordered "Ray Johnson" catalogue printed in the USA 
(title Correspondences, exhibition catalogue - Werner Center for the Arts - Donna De Salvo). 
  
The question I would like to ask you is: Would you be willing to help me on this. Maybe we could even 
do it in the form of an interview (like the ones I did before and published). The results would then be in 
printed form as well as on the Fluxus Heidelberg Site. 
  
Not sure how busy you are these days. So just let me know what you think..... There is no time-
pressure on this side. We rather make a good publication than a quickly made one....... 
  
With best wishes, 
  
Ruud Janssen. 
  
p.s. I'm sending this from Tilburg now. So I will sending CC's to Fluxus Heidelberg as well 
  

 

(e-mail received from Bill on 7-1-2004) 

 
Ruud: sorry about your e-mail: something complicated happened when I went to Venice, & much e-
mail got discombobulated or just never manifested.  As geologists say, schist happens.  I will be happy 
to cooperate on study of Ray Johnson in his relations with Fluxus.  My perspective is radically and 
disablingly distorted because I mostly took over Ray's vividly held opinions.  I can explain his 
judgments, and the wide interval he maintained between himself and George Maciunas, with the 
understanding that I was not quite face-to-face with George, but was in effect standing behind Ray, 
who certainly was blocking the light of Fluxus, because he experienced it as a contrived or devised 
"movement," as not a spontaneous upsurge of immediacies with unpredictable immediacies and 
splurges of improvisations.  So do feel free to ask questions, which I will be happy to answer from my 
slanted point of view, trying to think through for myself a long episode in which I think that I was wrong 
to go through Ray's responses rather than on my own energies.  Ray of course would have preferred 
that I trust my own unrehearsed reactions to Fluxus, not derivative notions: & I did write two essays 
about Alison Knowles, whom I see ungraciously attacked in Ben's unpleasant website.  If the YAM 
festival qualifies as Fluxus, he was certainly in support of YAM as a compliment to MAY Wilson, 
yielding MAY-YAM.  
  
The HUGE news here is the surfacing of Ray's photographs, taken with disposable cameras the last 
two or three years of his life: a long visual farewell letter, or perhaps a visual suicide-note.  The 
photographs present scholarly problems---the order in which he took them, the names he lettered on 
cardboard and photographed for example in graveyards.  I am eager to study them, though they are 
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emotionally raw for me---the heart-scalding visual thoughts of a man who knew at the time that he was 
going to drown himself if he could live long enough to do so: Bill 
  
Mail the postcards to people!  I'll give you more.  Paper objects should have adventures to tell of 
before being embalmed in archives... 
  
Happy New Year: I sense your happiness in your activities in both romance and mailart, and your 
happiness is a source of happiness to me and I am sure many others... 
  
458 West 25th Street 
New York City 
New York 10001-6502 
USA 
 
vox 212 989 2229 

 

(e-mail received from Bill on 7-1-2004 – copy of mail to G.G.) 

 
for G.G., who mentioned Ray's shirt as a "wife-beater"... 
 
G.: as our conversation effervesces in my mind,  I will say that I usually think that if we get the facts 
right, meanings will (almost) take care of themselves.  A “wife-beater,” as the name implies within its 
classism and racism, is decidedly heterosexual, which of course could make it erotic to some men.  I 
don’t know how far back the term “wife-beater” goes.  In my memories, until 1942 civilian men did not 
wear T-shirts as undershirts.  The T-shirt was not yet an alternative or rival to the shoulder-less 
undershirt, so that “wife-beater” if used would not have differentiated such an undershirt from a T-shirt, 
but would have been an ethnic or sociological implication of superiority to persons wearing “wife-
beaters.”  I think that the point may include the fact that while any or all men might have worn 
sleeveless undershirts until 1942, later only working-class men would have been seen wearing 
shoulder-less undershirts (and only working-class men would have inspired a fetishism of such 

undershirts).  When Clark Gable takes off his shirt 
in “It Happened One Night,” he is not wearing a 
shoulder-less undershirt, an unconventional detail 
which shocked people; but he could not possibly 
have been wearing a T-shirt (which would not have 
needed to be called a “wife-beater,” and wouldn’t 
have differentiated social or economic classes of 
men in that pre-war era).  I guess that the 
differences arose during and after World War II, 
with soldiers and sailors making the change since 
their mothers were no longer buying their 
underwear or monitoring their sleep-wear.  In WW 
II films, military men hop out of bed having worn 
not pajamas, but shorts and T-shirt.  I am uncertain 
about these details, and must await the historians 
for verifiable information.  Pornography from 1932-
1952 would be informative.  However I am certain 
that the undershirt Ray is wearing is a “gay” 
undershirt, not a “wife-beater.”  It is not made to 
function as an undergarment, but to reveal a reality 
which is ordinarily hidden beneath appearances.  I 
mark, as I set it aside for later, the theme when 
objects and images which would ordinarily be 
concealed are to be revealed; and the significance 
of the point that an article of clothing which 
registers visually as an under-garment re-registers 
as an outer-garment.  The play with mis-
registrations or off-registrations is one of my 
themes about the origins of a specific section of 
Pop Art: Rauschenberg, Johns and Johnson.  
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Evidence is the “tone” of this shirt, which has been designed for one context, but is being worn in 
another, where it registers differently on the spectators, who in 1965 include my eye-witnessing 
mother-in-law, a suburban and a painter, thus a suburban painter.  Ray has characteristically found an 
object, a one or a unity, maybe a monad, which pivots between two functions: two uses in one shirt, 
therefore two meanings in one shirt, thus two sets of implications are “mashed” into one object 
(undershirt) when he wears it while holding my infant son during a Christmas gathering.  The story so 
far: his “shirt,” worn to be seen, is not a heterosexual undershirt.  It has been designed to designate 
the wearer as erotically attractive, and as erotically available in proportion to his visual availability.  No 
one I am aware of would have expected to see such an undershirt, worn as a shirt, at a seasonal 
celebration in 1965.  The manufacturing and/or wearing of theoretically concealed or “invisible” 
underwear surely has a history in pornography and fetishisms, and later Madonna adapts a visual 
strategy of revealing that which is the last stage of concealing flesh.  Classical ballet had long 
accepted that the audience was going to see undergarments, call them what we might, so that the 
proper family of Petipa overlapped strip-tease.  The thoughts here could go off in several directions, as 
toward a level of theory where the air gets thin---as in Ray, wearing underwear which doesn’t function 
as underwear at a holiday dinner, is wearing an item of clothing which is intended to conceal, but 
which actually reveals.  When an object does not function unambiguously, it constructs meanings 
beyond function, and those meanings can combine with other meanings in that event.  The 
sophistication of the underwear, interfering as it does with conventions, is that Ray is not wearing a 
“wife-beater,” he is wearing a deconstruction of underwear.  Deconstructed underwear is underwear, 
as an image of concealing, which is revealed as an image of revealing.  Underwear, however intended 
to conceal, reveals much about concealing when it demonstrates that concealing is a method of 
revealing (as camouflage shows that there is something not to be shown).  The thrust of  this specific 
deconstruction, that anything which reveals thereby conceals something else, calls me toward 
analogies, but I won’t attempt to respond today.   I have other examples of Ray using clothing as a 
visual statement, that is, as a set of implications which are to combine with other implications of other 
objects, which thereby become images.  Hats have import which I mentioned in an irresolute sketch of 
an idea about an image, “Ray Johnson Aboveboard.”  I need to revise that essay, but will send the 
extant version as raw material.  Someday I will twitch & moan the story of the pink sweater in Macy*s.  
This note would be too long except that I want you to experience how I spread out both materials and 
methods, yet often, perhaps too often, without stating my own committed conclusions:  
 
Bill 
 
At an angle appears Robert Herrick: 
 
A sweet disorder in the dress 
Kindles in clothes a wantonness: 
A lawn about the shoulders thrown 
Into a fine distraction-- 
An erring lace, which here and there 
Enthrals the crimson stomacher-- 
A cuff neglectful, and thereby 
Ribbands to flow confusedly-- 
A winning wave, deserving note, 
In the tempestuous petticoat-- 
A careless shoe-string, in whose tie 
I see a wild civility-- 
Do more bewitch me than when art 
Is too precise in every part. 
 

(e-mail from Bill on 8-2-2004) 
 

Ruud: I'm ready.  Understand that I met Ray in autumn, 1956, when he had become himself in his art, 
with a wide and deep religio-philosophy of art and life, so that when, several years later, Fluxs came 
along, he was at least 34 years old, and neither likely to be influenced in his decisions, nor 
so ambitious in a career that he would want or need the momentum of fluxus to carry him forward 
(toward his goal, so different from the goes of  George Macnias).  Tomorrow Julia Robinson comes to 
discuss Ray and Fluxus.  I have assembled much material for her visit, and will see what she says.  
Much is converging around Fluxus, but my interest will be as much differentiating Ray from Fluxus as 
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it will be suggesting the overlaps between REJ and Fluxus, a dimension of the era, with apparent 
common sensibilities, but not an explanation of influence or even a description of co-operations and 
un-co-operations.  Ray didn't care about differentiating himself from artists whose work did not overlap 
with her in anyway: he was intensely concerned to differentiate himself from Fluxus: B. 
   

458 West 25th Street 
New York City 

New York 10001-6502 
USA 

 
vox 212 989 2229 

 

(e-mail received from Bill Wilson on 20-4-2004) 

WILLIAM S. WILSON 

This month, I have added to the 'articles' section of this site, a piece 
written about Andy Warhol by William S. Wilson which originally 
appeared in the March 1968 London-based magazine, Art and Artists. 

Wilson wrote the article at the request of Mario Amaya, the founder of Art 
and Artists. Later in the same year, Mario Amaya was at the Factory 
when Warhol was shot by Valerie Solanas who also wounded Mario. 
Coincidently, prior to shooting Warhol and Amaya, Solanas had stored 
her gun underneath the bed of William S. Wilson's mother - the artist May 
Wilson. 

William S. Wilson has written a new preface to his article for this site. The 
original article and the new preface appears here. 

In addition to his writings on art, Mr. Wilson is also the author of a fascinating collection of short 
stories, Why I Don't Write Like Franz Kafka, which is available through Amazon and the usual outlets. 

 

 
 

(e-mail received from Bill Wilson on 20-1-2009) 

 
February 2009 
(to January 2009) 
Ray Johnson at Raven Row 
? 
Ray Johnson c. 1968 
(Photo: William S. Wilson) 
"Ray Johnson. Please Add to and Return" will be the inaugural exhibition of the new non-profit art 
space, Raven Row, located at 56 Artillery Lane, London. The exhibition is to run from 28 February to 
10 May 2009. The gallery is the latest venture of Alex Sainsbury who previously founded the 
independent arts organization, Peer. More than 200 works by Johnson will be on exhibit - the largest 
exhibition of his work that has ever taken place in Europe.  
? 
Untitled (May Wilson), 1965 
Ink and collage elements on paper  
(Collection William S. Wilson) 
Johnson's work and life are well-known amongst Warhol aficionados. Some of his works contain 
references to Warhol or his superstars - such as Candy Darling, Jackie Curtis and Andrea Feldman. In 
the work illustrated above, for instance, in addition to referencing Warhol's S & H Green Stamps, 

http://www.warholstars.org/andywarhol/articles/andywarhol.html
http://www.warholstars.org/andywarhol/articles/william/wilson.html
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Johnson also employs a silhouette of the neo-Dada artist May Wilson. It was under May Wilson's bed 
that Valerie Solanas stored the gun she used to shoot Andy Warhol in 1968. 
It is possible that some of Johnson's work is hiding away in one of Andy Warhol's Time Capsules, 
currently being catalogued by a team of researchers at The Warhol museum in Pittsburgh. Warhol 
refers to the items in an entry in his diaries on May 22, 1984. Warhol comments "I opened up one of 
the boxes in the back that's being moved and it had 16mm rolls of film and letters from Ray Johnson 
the artist and I think my bloodstained clothes from when I was shot."  
Although Johnson is primarily known as a founder of "mail art," he also participated in many of the 
performance events of the early sixties, including a "Happening" at Diane di Prima's New York Poets 
Theatre in March 1962; participating in the "Billy Linich Show" (aka Billy Name) at the Yam Festival in 
May 1963; performing in a dance piece at James Waring's Pocket Follies in June 1963; and dancing 
with Fluxus artist Al Hansen (father to Bibbe Hansen) in a Susan Kaufman dance piece at the Judson 
Dance Theatre in July/August 1963. 
Johnson was actually a year older than Warhol - born October 16, 1927. He attended Black Mountain 
College from 1945 - 1948. His teachers included Josef Albers and (in 1945) Robert Motherwell. At 
Black Mountain he met and befriended John Cage, Merce Cunningham and Richard Lippold. He 
moved to New York after leaving Black Mountain, working part-time at the Orientalia Bookstore. By 
1953 his focus changed from painting to collage or, as he preferred to call them, his "moticos" which 
often included popular imagery - Elvis, Marilyn Monroe, James Dean - considerably earlier than 
Warhol. Johnson went Pop when Warhol was still doing commercial illustration. His Oedipus (Elvis #1) 
(exhibited at the "Pop Art Portraits" exhibition at the National Portrait Gallery in late 2007/2008) pre-
dated Warhol's Elvis. More recently Johnson's work could be seen in the group show "Looking at 
Music" last month at the Museum of Modern Art in New York. 
By the late 1950s Johnson was doing "mail art" - encouraging the recipients of his work, sent through 
the post to "Please add to" the work "and return" it to him or send it to a completely different person. In 
1962 he founded the "New York Correspondance School" movement, intentionally misspelling 
"correspondence" as "correspondance." (A list of Johnson's mail art correspondances with the art 
group, General Idea, now held by the National Gallery of Canada, can be found at: 
http://national.gallery.ca/english/library/biblio/ngc004.html.)  
Billy Name, the person responsible for the silver look of Warhol's 60s Factory and the only person to 
have actually lived there, had this to say about Ray Johnson during an Artists Talk on Art panel 
discussion in 2004:  
Billy Name: 
"... walking down the street with Ray Johnson... it becomes alive. The fire hydrants are artistically, 
aesthetically alive all of a sudden and part of your world and engaging with you... and all of a sudden 
you see the world as this wonderful, delightful, joyful, playful place and it doesn't stop. It's not like it's 
something you get when you're with Ray and then you go away and say 'gee I oughta see Ray again 
and get that feeling.' He was such a master that he incorporated your mind into his collage so that you 
became part of this joyful world that he lived... I have mixed feelings about his final act, the death 
scene... and I can only accept it as part of one of his art pieces because there's no way this guy could 
have been emotionally driven or socially driven to do away with himself..." 
The "death scene" that Billy referred to was Johnson's suicide in 1995 when he jumped into Sag 
Harbor and never reappeared.  
John Suiter (Independent on Sunday, June 4, 2000): 
"At 4pm on the day of his suicide, Johnson arrived in Orient [Long Island] and called his old friend Bill 
Wilson. 'Tell Toby this is a mail event,' he said to Wilson. 'Toby' is Toby Spiselman ... Spiselman was 
for years the 'acting secretary' of the Correspondence School. Johnson himself had spoken to Toby 
the night before, and although he did not mention suicide, she sensed that 'something was wrong.' 
Mostly, Ray had been intent on conveying his deep feeling for her in what he apparently knew were 
his parting words. 'Toby,' he had told her as he hung up, 'remember you are loved.' Wilson, too, had 
the feeling on the phone that he might be talking to his friend for the last time. 'This was not a sudden 
eruption of melancholy,' said Wilson shortly after Johnson's suicide. 'Ray planned this carefully as a 
rational adult.' Wilson is convinced that 'from at least a year before the act. . . Ray Johnson intended 
to die on a Friday the 13th in his 67th year.'"  
Bill Wilson's home movie of Ray Johnson can be found on You Tube at: 
http://uk.youtube.com/watch?v=RzUqXQ9jARo.  
Details of the exhibition at Raven Row can be found on the gallery's website at: 
http://www.ravenrow.org. 
The full text of John Suiter's article on Ray Johnson is at: 
http://www.warholstars.org/andywarhol/articles/rayjohnson/ind.html. 

http://national.gallery.ca/english/library/biblio/ngc004.html
http://uk.youtube.com/watch?v=RzUqXQ9jARo
http://www.ravenrow.org/
http://www.warholstars.org/andywarhol/articles/rayjohnson/ind.html
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"The NY Correspondance School" by William S. Wilson can be found at:  
http://www.warholstars.org/warhol/warhol1/andy/warhol/articles/wilson/ray/johnson.html. 

 
 
 

(e-mail received from Bill Wilson on 28-1-2009) 
 

Ruud: In the last year, I have obtained archives and other materials which change everything in my 
understanding of Ray, including a note Ray slipped to a friend in high-school, 1944: "I love to get 
mail."  We'll talk after I return to NY, March 1st.  The opening of Raven Row is February 27.  Let me 
know if you want to be invited to the opening party.  I'll tell Alex Sainsbury to invite you: Bill 
  
In a message dated 1/20/2009 1:33:34 P.M. Eastern Standard Time, r.janssen@iuoma.org writes: 

 
Dear Bill, 
 
Thanks for the information you sent me. 
Would love to go to London and see the show, but will have to see if I can get the time for that. 
Hope you are doing well…. 
Always hoped we could do that mail-interview, but we seem to never get started. 
When is the time right? 
With kind wishes, 
 
Ruud Janssen 
 
--------------------------------------------------------------------------------------------------------------- 
R.A.C.  Janssen 
TAM - Publications & IUOMA 
P.O. Box 1055 
4801 BB  Breda 
Netherlands 
e-mail : info@iuoma.org 
url : www.iuoma.org  
blog : http://iuoma.blogspot.com  
books: http://stores.lulu.com/iuoma 
MA-Projects: http://mailartprojects.blogspot.com 
IUOMA Platform:  http://iuoma-network.ning.com 

Fax:  00.31.84.743.2642 

 

 

http://www.warholstars.org/warhol/warhol1/andy/warhol/articles/wilson/ray/johnson.html
mailto:r.janssen@iuoma.org
mip://03849a28/info@iuoma.org
mip://03849a28/www.iuoma.org
http://iuoma.blogspot.com/
http://stores.lulu.com/iuoma
http://mailartprojects.blogspot.com/
http://iuoma-network.ning.com/


Ray Johnson and Fluxus – Mail-Interview with Bill Wilson – Fluxus Heidelberg Center 

___________________________________________________________________________ 

 

Source file Ruud Janssen – printing version: 31/01/2009 12:33:06   page -18-  of  -50- 

Appendix – 4 Quotes from Bill Wilson 
 

Ray Johnson Vibrations and……. 
 

Beneath and within and above these parallels vibrating in space, the surface is disturbed by 

lost images from the past, or stay images from the present. Thus the vibrations in present 

space, and the reverberations of image-laden time, meet in pulsating encounter… Time and 

space are married in an instant; here and now make one flesh. 

 

William S. Wilson 

 

Source: On the cover of an envelope issued by The Sticker Dude – Ragged Edge Press, NYC. 

The envelope itself contained 7 photos taken by Bill Wilson of Ray Johnson 1964 till 1968. 
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Appendix – 5 A Panel Discussion on Ray Johnson 

Transcribed from live radio broadcast on the Pacifica Network's Artbreaking, on WBAI-FM 

in New York hosted by Charlie Finch. Portions reprinted from Coagula Art Journal #18.  

Shortly after the death of Ray Johnson, WBAI-FM art critic Charlie Finch and Artforum 

Executive Publisher Knight Landesman assembled a panel to talk about Johnson's art and 

legacy. The panel: Chuck Close, artist; Jill Johnston, critic; Richard Feigen, dealer, Mark 

Bloch, multi-media and mail artist.  

Charlie Finch: You're listening to WBAI-FM 99.5 on your dial. Commercial-free, listener-

sponsored radio. Welcome to Artbreaking, the Thursday afternoon arts magazine. Knight, 

why don't you introduce our guests live in the studio.  

Knight Landesman: I have a lot of guests that I'm thrilled are here. In the Artforum 

upcoming we have a bunch of recollections of Ray Johnson from six people who knew him. 

We have two of them in the studio today and we also have two other people who knew Ray 

very well. So I'd like to talk about Ray and what his art was about and what his life was about. 

I'll ask our guests to tell us who Ray Johnson was because they can do it much better than I 

will.  

I'm pleased to have in the studio today the marvellous painter Chuck Close, Jill Johnston, 

Richard Feigen, Mark Bloch and our host Charlie Finch, who knew Ray a little bit in 

relationship to this show.  

Charlie Finch: Ray was a fan, I'm happy to say. Later on we'll be able to hear some 

messages. Mark Bloch has brought some tape.  

Knight Landesman: Great! So we'll actually be able to hear the voice of Ray. Why Ray 

Johnson? Who was Ray Johnson for you? Let's go around the table and have everyone talk 

about who Ray was for them. Was he important? Who is he? Let’s start with Chuck.  

Chuck Close: Ray was a much more important artist than was generally recognized by the art 

world. He was an idiosyncratic figure. I think he was very inventive in bringing his work, 

through his collages, and things that he's known for, actually, predating Pop Art with the use 

of pop subject matter before Lichtenstein and Warhol. But, probably, he is best known to the 

general public as the inventor of the Correspondence School and of mail art.  

Knight Landesman: How would you describe mail art? Was it something than an artist 

would make and send to other people?  

Chuck Close: Well, a lot of it was generated by Ray. That is, he sent things out and he sort of 

orchestrated a path for each of these things. He would send something to me and say 'add to 

and send to so and so' and you were supposed to send it on. We didn't always do it because 

sometimes we liked the stuff so much. We wanted to keep it. But eventually, it would make 

its circuitous way to wherever Ray had decided it should go.  

Knight Landesman: When did he start to do mail art?  



Ray Johnson and Fluxus – Mail-Interview with Bill Wilson – Fluxus Heidelberg Center 

___________________________________________________________________________ 

 

Source file Ruud Janssen – printing version: 31/01/2009 12:33:06   page -20-  of  -50- 

Chuck Close: I'm not sure exactly when he did start. In the 60s I think.  

Mark Bloch: Well he founded his New York Correspondance School in 1962 though it 

offically started in 1968. But I noticed there was a correspondence with his friend Arthur 

Secuda who is a working artist, still. That was as early as 1943, where he was decorating his 

envelopes and playing around with the mail.  

Knight Landesman: That's Mark Bloch speaking. A multi media artist who works with 

performance, computers, and video and also does mail art. How did you first know Ray and 

tell us about your relationship with him.  

Mark Bloch: Ray is a very legendary person and he was only a legend to me when I was 

living in Southern California in the late 70s. I was involved with mail art. I didn't know that 

he still did mail so I just started playing around, saying that I was Ray Johnson and I had 

changed my name to Ray Jones. And I started this thing called the God Jones Surf Club and 

all these spin-offs on Ray. If you knew Ray you would know that this delighted him and he 

sought me out tried to find out who I was and what I was doing and why. So that when I 

moved to New York in 1982 we began a correspondence. Eventually I met him at a party. He 

cornered me and just started asking lots of questions and we've been friends every since-- on 

the phone and in the mail.  

Knight Landesman: Richard Feigen has been a dealer in New York for many years and also 

in Chicago. When did you first meet Ray?  

Richard Feigen: I became aware of Ray's work probably at the end of the 50s. I was still in 

Chicago and I was very much involved with Surrealism at the time. I don't remember when I 

actually met Ray for the first time but I do remember seeing some of his collages. I wasn't as 

aware of his role or place as a kind of cult figure. Artist friends of mine told me that when 

they arrived in New York, there was this strange fellow down on the Lower East Side selling 

these little collages. He was here before anyone got here. And I reacted really visually.  

Knight Landesman: You just liked what you saw?  

Richard Feigen: My first reaction to something is I get very inquisitive. I want the thing. I 

saw these early Shirley Temple things and just wanted to own them. Later on all this sort of 

information about Ray accreted. I opened my New York gallery in 63. I can't remember when 

I started representing him. I know I find records of shows we had in, I think, '66 but alot of 

that stuff has been lost. But when I met him I realized that his personality was very much on 

the same wavelength as another artist whom I was very much involved with and who I 

admired-- Joseph Cornell. These two guys were on the same planet, but it wasn't this planet! I 

remember not long after I started to represent Ray, he wanted me to hire an airplane and drop 

100 pounds of link sausages over Riker's Island. Things like that. His personality came after 

the work though. I still own my Ray Johnson’s, and I don't want to give them up. They're 

extraordinarily beautiful things. And as mysterious and weird and poetic as they are, I think 

he was a seminal figure. I always did and it was hopeless in thirty-odd years to try and get 

him known. Because only the artists seemed to know who he was.  

Knight Landesman: Did you continually represent him over those 30 years? Did you feel 

you were his art dealer?  
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Richard Feigen: Yes. And when I had my public gallery close in 1973 I opened up a more 

private space here. We still had a gallery in Chicago and still showed his work. But Ray didn't 

have a gallery as such. You had to work with Ray on his own terms. For instance, in recent 

years in Chicago we've been trying to have a show of his work. We've been trying to get him 

better known. Ray wanted to have a show with nothing in it!  

Then I finally put my Chicago director on the case. I loved Ray, but it was an all-day, full 

time thing with Ray. You didn't just have a short conversation. You didn't really resolve it. He 

was very much like Cornell. That's why l was so, in a way, startled when he called me a few 

days before he died and asked me if I was interested in buying his James Dean collage which 

is a very famous work in Ray Johnson Land. Ray never wanted to sell anything! Looking 

back I don't know what he was trying to tell me.  

Chuck Close: He didn't need the money, for he had considerable savings.  

Richard Feigen: He was just like Joseph Cornell, who had annual reports stacked up on the 

porch of his home on Utopia Parkway. Both of them were very similar.  

Knight Landesman: Did they know each other Cornell and Ray?  

Mark Bloch: Ray went out to Cornell's on Utopia Parkway and I wish I could remember the 

story he told me but I don't. I only know Ray repeated over and over that Cornell spent the 

whole time sitting on the radiator, sobbing!  

Knight Landesman: So people can understand why we're speaking about Ray in the past 

tense, on January 13, 1995, Ray Johnson jumped from a highway bridge into Sag Harbor 

Cove on Long Island and was seen backstroking away from land. His body was found the 

following afternoon having washed ashore nearby. All the people who knew him were very 

touched by him.  

Knight Landesman: Jill Johnston, the eminent critic, can you tell us about your relationship 

with Ray?  

Jill Johnston: I didn't have much of a relationship. Of course I knew Ray, everybody did in 

the 60s. I don't remember when I met him or even if I did meet him. As Richard said, Ray was 

kind of an alien. I was at a Fluxus-type performance. He was a very Fluxus type of artist then. 

I asked somebody why he never was a Fluxus artist and they said he just couldn't join 

anything. He was always a loner. But it was a small auditorium full of people, and I remember 

Ray running around the outside of the audience with Albert Fine. Just running around and 

creating his own event.  

Knight Landesman: A kind of ecstatic joke...  

Jill Johnston: I don't know that it was ecstatic. It was disruptive. One noticed. That's what I 

remember. I didn't correspond with Ray because he scared me. I found him extremely intense. 

I considered him an integral part of our scene-- one of the crazier ones. I heard from him 

before he died. I believe he commited suicide. Many people, apparently, had various kinds of 

messages from him before he died. His message to me was, ''Jill, Ronald Feldman sold the 'I'd 

Love to Turn You On' work, which has my hand lettering of your words in it to a charming 

California art dealer or something." Then I looked up the piece to see what words of mine he 
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had appropriated, that he had hand written in 1969. My piece was called 'Casting for 69', it 

was published in the Village Voice, January 9, 1969. The first line of my piece was, "My 

story begins with some unfamiliar handwriting on an envelope." and of course, Ray copied 

that. He copied the first 452 words in a collage that he made. I found in this piece this line of 

mine which Ray had appropriated: "Then, at some age or other, for lack of any good reason to 

go on living, he committed suicide." At the end of these 452 words I had written ‘You’ve got 

to have something to be dismembered by.' Anybody who's into psychic phenomenon and 

stuff... I’ve been thinking about it. That kind of resonated.  

Mark Bloch: Yeah, I don't know if its psychic. I think it's a literal use of what you wrote to 

come back and haunt us, as it were. Alot of the things that I've been finding in my own 

correspondence with Ray and in collecting stuff from other people... and I'd like to talk to 

each of you about it, also... These clues are everywhere. There are lots of references to death, 

of course, and everything else.  

Knight Landesman: I'm curious if Chuck and Richard feel this way. Did you have 

premonitions that Ray would end his life in that way?  

Richard Feigen: I didn't have any premonitions. But in retrospect all these clues are turning 

up and they did get more intense toward the end. One of these I just told you. He asked me if I 

wanted to buy the James Dean collage. Well he never wanted to sell anything. He never 

talked about that. I didn't take it as a clue. A few days later it looked like one. My colleague 

Francis Beattly had a call from Ray and I don't remember what it was but it indicated that he 

did have this in mind. So it seems obvious to me that he orchestrated this thing.  

Jill Johnston: For what purpose?  

Richard Feigen: I think its part of a whole effort, like a whole performance. I don't know. I 

don't think pragmatically to get him better known, though it certainly has done that.  

Jill Johnston: You don't think there was an emotional component at all in this?  

Richard Feigen: Put it this way: I don't think Toby Spiselman, who was very close to him, 

knows. Or Bill Wilson. I really don't think anyone was that close to Ray. I don't think you can 

really know what was going on in his head but you can begin to piece it together 

retrospectively. By the way, I do want to say this: I found Ray as I say, on another planet. But 

I always found him a very gentle, benign personality.  

Chuck Close: He looked scarier than he was.  

Jill Johnston: That's right yeah.  

Knight Landesman: Chuck, you weren't scared of him, right?  

Chuck Close: No. (laughs)  

Richard Feigen: No, because he had a shaved head? No!! He was very benign. He got 

frightened when Andy Warhol, his friend, got shot. He ran out to Locust Valley, Long Island 

for the rest of his life. He ran away.  



Ray Johnson and Fluxus – Mail-Interview with Bill Wilson – Fluxus Heidelberg Center 

___________________________________________________________________________ 

 

Source file Ruud Janssen – printing version: 31/01/2009 12:33:06   page -23-  of  -50- 

Chuck Close: He moved out of the city and never came back.  

Richard Feigen: He was harmless.  

Chuck Close: He looked like a biker.  

Richard Feigen: Yeah, I mean, he wore those black leather suits. Things like that. But he was 

a completely benign character.  

Knight Landesman: Chuck, did you have premonitions of his death?  

Chuck Close: As a matter of fact, I have a little trouble with gleaning clues now in retrospect. 

I think you can prove that almost anyone died on purpose. If you want to sift through, you can 

find some references to death or whatever. Of course, he was obsessed with Natalie Wood's 

drowning. There is something about returning to the water, I suppose, that one could look for. 

I spoke to him several days before he died, and we spoke regularly on the phone. As a matter 

of fact, Ray sounded very optimistic about the future and was talking about having shows. He 

had just put a new roof on his house.  

Jill Johnston: Do you disagree with Richard that he orchestrated this?  

Chuck Close: I also believe that he was very close to Toby Spiselman... it's just 

inconceivable to me. Although I do think that he committed suicide, I don't think it was as 

planned out, and a performance piece. Because I just don't think that he would do that to Toby 

and do that to people that he cared so much for.  

Richard Feigen: I asked Toby this because I had a lot of remorse. Because when he asked if I 

wanted to buy the James Dean collage, I said 'Of course I do Ray. But let me think about it.' I 

didn't know what kind of price. Who knows what Ray Johnson prices are! And I said #39;I'll 

call you back.#39; I got tied up I didn't call him back for a couple days and then I left for 

England. And I was there when I heard that he had drowned. So when I got back I said 'Toby, 

my god, I hope I didn't contribute to depressing him by not calling him back.' And she said 

'No, no,' and then she gave me this whole litany of things that decisely meant that he was 

going to do this anyway. She was sure this whole thing was planned out. That he was sending 

out clues and there was nothing I could have done that would've changed his mind. And the 

same thing with this business that my colleague Francis Beatty was confronted with, with 

Ray. I don't remember what it was but it was on his mind.  

Chuck Close: I think people who kill themselves are profoundly depressed, not because they 

want to boost their careers.  

Jill Johnston: I was trying to suggest that.  

Knight Landesman: I want to go around the table and ask people where they think Ray and 

his art will stand in in time in relationship to the other art of our time.  

Chuck Close: I think that's hard, at this time, to really access. Ray had profound ambivalence 

about everything-- even about living-- from the looks of it. He wore his outsider status both as 

a badge of honor, and he also was incredibly pissed-off. He made things difficult, and yet he 
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wanted attention desperately. He streaked his own lecture! It was like, how can you screw 

yourself up? It's so much a part of him.  

Knight Landesman: Richard where do you think he'll be seen as an artist?  

Richard Feigen: Well I haven't changed my mind in 30-odd years. I think he's at the very 

very top rank of seminal artists of the second half of the 20th century. I mean, this is what I do 

for a living so I think I have a perspective. I think I do. There's been never any question. His 

collage works, more than the the correspondence things, are of an extraordinary high order, 

aesthetically. Forget the fact that they are earlier than everybody else . They're just beautiful, 

beautiful things and they are very important. One of the clues, maybe, and I dont need any 

clues, is: we're borrowing works from Jasper Johns. I don't know, Chuck, if your lending, but 

we're borrowing stuff from all these artists. That's who knew Ray. That's who kept his work. 

Somebody like Jasper is a real collector. He's passionate about it.  

Jill Johnston: Why are you borrowing these things?  

Richard Feigen: We're borrowing it for our memorial exhibition.  

Knight Landesman: Richard's doing a show that will open April 27. It's a memorial show for 

Ray Johnson. How long will it be up, Richard?  

Richard Feigen: I don't remember. It will be up for a quite a while. What's happened now, 

since he died: I was at the National Gallery in Washington, recently, talking to its 

contemporary art curator, Mark Rosenthal. Before Ray died, it was like screaming into a wind 

tunnel trying to get a major museum to acquire a work of Ray Johnson's. Now, all of a 

sudden, he died and it's all over the press. Here's Artforum. The National Gallery wants one. 

And it's not going to be difficult to place Ray Johnson in these museums. And I'm talking now 

as an art dealer. I would submit if I'd been succesful in having a... getting Ray to cooperate 

and have a show in Chicago with my gallery, which we were trying to do for several years, I 

wonder if Artforum would have reviewed it. Maybe they would have, maybe they wouldn't 

have. You certainly wouldn't be doing a huge article like this one. So there's no question that 

he's going to get known now and get placed in these museums and now collectors are going to 

start coming out of the woodwork and want his works. I have no doubt of it.  

Knight Landesman: Mark, where do you see him fitting in?  

Mark Bloch: I personally feel thast he's one of the most important artists of the century. I 

really do. And perhaps the most important one since Duchamp. Here's why: any young person 

who is doing mail art, who is doing zines or involved with cyberspace... these are all 

influenced by Ray Johnson. By correspondence, by highlighting the process as the art as 

opposed to the art object. His relationship to the art market is one thing. But when you look at 

someebody who was involved with a long lasting influence... we're talking about thousands of 

artists in over 50 countries who are still involved with mail art some thirty years after he 

began it. I can't think of an art movement that's lasted longer. I think his influence is huge. 

And like Richard said, the early pop art works are not only beautiuful but important because 

he was the first artist to ever work with a celebrity that I can find. I don't know of any other 

artist who took a celebrity and made that the subject of the art. I think as they look back on 

our century and they try to figure out what was happening, who did it first, I think they'll 
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come up with Ray. Not to mention all the nothings and weird stuff that he did-- which was 

among the earliest performance work.  

Jill Johnston: I think possibly his ambivalence, which Chuck pointed out, could pursue him 

into his after life. He needs a good explicator. He needs an in-depth, huge show collecting 

examples of his work, behind glass, of correspondence. And let's just say a book following 

correspondence with one person and annotated. That's the way I see it.  

Chuck Close: He was, I think, a profoundly unique and idiosyncratic person. We don't do too 

well, as a country, as a culture, recognizing idiosyncratic people. We very much look for 

people in the mainstream. It'll take what Jill was suggesting, I think, that is, an interpreter to 

pull things together and point out to the rest of the world what artists have always known 

about Ray. Which is that there was a major contribution.  

Knight Landesman: Charlie, you knew Ray briefly, right?  

Charlie Finch: My friend Walter Robinson was, of course, a correspondent with Ray and 

was featured in a number of his bunny head pieces and I got one of Ray's last pieces of mail 

art right before he died, because Ray was a fan of my radio show and was nice enough to 

leave Mark Bloch a message on his answering machine about it. Let's hear Ray's voice on 

tapes that he made for Mark.  

(Voice of Ray Johnson:) Mark, do you have Beatrice Wood 's phone number or address? 

Yes, no? (Click.)  

Mark, Ray Johnson. I 'm looking at the photo in the New York Times of the collapsed roof on 

Delancey and Eldridge Streeet, near the lumber yard. (Click.)  

Mark, Ray Johnson. Have you heard this one? It's President Bush talking about recession. 

They have this music in the backgroundwith it. I don't know who did it but its pretty good. 

Can you hear it? Can you hear it? (Click.)  

Hi, Mark, this is Whoopie Goldberg, again.(Click.)  

Hi Mark. I guess you're out on your honeymoon. Could you call me? (Click.)  

Mark, it's Ray Johnson. The Sandra Gehring opening I told you about is on December 3rd 

from six to eight. (Click.)  

Hi Mark. I'm listening to the Charlie Finch Show, he has a very nice voice. (Click.)  

Hi Mark I like this big color xerox you sent me. (Click.) 

Richard Feigen: I wish I'd taped some of those things.  

Knight Landesman: Who do people think would be the right person to put a Ray Johnson 

show together? To curate such a show?  

Richard Feigen: I don't know. Maybe Bill Wilson?  
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Jill Johnston: I think David Bourdon.  

Richard Feigen: We borrowed 38 things from Bill Wilson and David Bourdon. I don't think 

many people know that much about Ray's work.  

Knight Landesman: Do you think about him alot?  

Richard Feigen: Yeah I do. I was very fond of him. You couldn't get too involved with Ray 

or it was a full time thing. I loved the guy. But if you got on the phone with him, when we did 

represent him, it was all day long. You couldn't just do anything else. You couldn't represent 

anybody else. But in a lot of the conversations, for instance, with James Rosenquist... he's on 

this planet and there's a beginning and an end to what you’re talking about. He'll let it go as 

long as you want. There's a point to the conversation. With Ray there generally wasn't. So I 

honestly miss him a lot. I feel like I should have... I don’t know... carried on these 

conversations more...  

Jill Johnston: He still feels guilty.  

Chuck Close: I think everybody who knew Ray feels guilty, because everyone was annoyed 

by him sometimes.  

Jill Johnston: I don't feel guilty because I didn't have enough to do with him.  

Chuck Close: Sometimes the phone calls came when you really didn't want one. Or send a 

drawing on to someone else and having to go to the post office became an obligation.  

Jill Johnston: What you're saying sounds like he's incredibly lonely, like he was reaching out 

all the time.  

Mark Bloch: I think that was part of his work, though...  

Jill Johnston: He lived alone.  

Mark Bloch: ...the isolation.  

Chuck Close: Yeah. I think it was a ritual. I mean, the fact that... I mean, everyone can have a 

xerox machine. They're incredibly cheap. But he liked to walk to the post office and put coins 

in a coin-operated xerox machine.  

Mark Bloch: By the way, I think he was the first person to do that, to use the first coin-

operated xerox machines in his work. Can anyone think of anyone who did it before Ray?  

Knight Landesman: Do you think about him every day, Mark?  

Mark Bloch: Yeah as a matter of fact I do. Especially lately. I find a real emptiness exists. 

And I've talked to other people about this. I used to walk down the street and I'd find 

something on the street and it would make me laugh. I'd pick it up and I'd send it to Ray. Now 

I don't know what to do with that stuff. I don't know whether to bother picking it up or what.  
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Knight Landesman: Chuck, do you find yourself thinking about him even more now that 

he's dead?  

Chuck Close: When the phone rings, every time, for a split second, I think it may be Ray. It's 

very sad.  

Knight Landesman: Many of our listeners maybe haven't seen Ray's work but it often 

involved language, yes? I'll ask you, Mark, maybe you know it best. Did it always involve 

language?  

Mark Bloch: Nearly always. Sometimes there was language underneath the visual stuff. He'd 

cut stuff up and recycle it. So yes, I'd say a large portion of it.  

Charlie Finch: Thanks to all the guests. I'm sure Ray would have loved it. Maybe somewhere 

he's listening to it.  

Transcribed from live radio broadcast on WBAI's Artbreaking, hosted by Charlie Finch. 

Portions reprinted from Coagula Art Journal #18.  

Source: Internet url=http://www.echonyc.com/~panman/rayjohnson/ray_panel.html 
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Appendix – 6 RAY JOHNSON and MAY WILSON exhibition 
 

 

 
Photograph by Michael Amsler  

Audacious art: SMOVA curator Harley says he wants the Johnson and Wilson exhibit 'Inside Out: Outside In' 

to show 'that art isn't this polite little thing that you do all alone in a room.'  

Cosmic Litterers  

Artists Ray Johnson and May Wilson:  

Taking the cake  

By Gretchen Giles  

FEW ARTISTS better exemplified the notion that art does not belong solely 

inside the hush of a museum or the funk of a studio than Ray Johnson and May 

Wilson. Their art might arrive by mail or snake wetly from the processing slot of 

a public photo booth. Perhaps it was as ephemeral as a phone conversation or as 

happenstance as an assemblage of old castoffs glued together.  

While Wilson let the world come to her, Johnson went out to meet it, though he 

might never shake a hand. And yet the two found a tenuous connection. They 

enjoy a posthumous reunion with an exhibit of their work, "Inside Out: Outside 

In," opening June 20 at the Sonoma Museum of Visual Art in Santa Rosa.  

Ray Johnson was the better-known of the two, a high-art fringe figure who had 

attended the legendary Black Mountain College with John Cage, Merce 

Cunningham, Willem De Kooning, and other luminaries from the second half of 

the 20th century.  

Johnson was great friends with Andy Warhol and shared his Pop sensibilities, but 
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he never moved into the spotlight. Instead, he engaged in a subterfuge guerrilla 

art concerned with chance, distant intimacies, and the postal system. He gathered 

these obsessions under a virtual umbrella that he called the "New York 

Correspondence School" in tongue-in-cheek reference to those mail-away 

courses often advertised inside matchbooks.  

Johnson's correspondence was more job than school, taking him some 12 hours a 

day to manage from his suburban New York home, a residence legendary for 

being empty of furniture downstairs, stuffed with paper upstairs, and boasting the 

biggest mailbox on the block. He mailed his art to friends and strangers alike all 

over the world, exhorting them to add to the letter, either inside or on the 

envelope, and return it to him. Because this method of communication was so 

novel and Johnson so persistent, he built an ever-expanding web of international 

friendships that presaged a different kind of web than the one we know today. In 

fact, a harsh irony is that when Johnson killed himself in the second week of 

1995 he had little idea what was about to explode all around him.  

MARYLAND housewife May Wilson took a real correspondence course in art. 

That was before her husband announced, when she was 61 years old, that he had 

plans for the future--and they didn't include her. Seemingly nonplussed, Wilson 

took a bus to New York and established herself at the infamous Chelsea Hotel. 

As related in the documentary Woo Who? Wilson was so traditionally sheltered a 

woman that she didn't even know how to unplug the bathtub her first night alone.  

But she quickly learned and just as quickly bloomed into the fullness of her 

eccentric personality. She took to frequenting a neighbourhood photo booth, 

cigarette in hand, her long mane of white hair piled up, an inevitably droll look 

on her face. The resulting photo strips would later be cut and pasted onto 

reproductions of famous art--Wilson's face replacing that of Whistler's mother--

on old cards and paintings she'd been given, composing what she called her 

"Ridiculous Portraits."  

And whereas Johnson sneaked out into the world, surprising people at their 

mailboxes into unusual friendships, Wilson threw open her doors and beckoned 

the world to her, asking only that it come bearing piles of junk. And come it did, 

attending her steady salon of young artists and innovators. From other's detritus, 

she built elaborate assemblage sculptures, ordering the chaos randomly offered 

into witty individual worlds. "It's a mixed blessing," she confides in the 

documentary, "this compulsion to make." Wilson died in 1986.  

The pair met when introduced by Wilson's son Bill, now executor of Johnson's 

estate. Johnson invited May to his numerous "meetings," art gatherings that 

sometimes involved stilt walkers He often sent her valuable works by other 

artists, which she, untutored, promptly transformed into creations of her own. 
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Wilson added postcards and stamps to her repertoire on Johnson's example. He 

happily added her to his correspondence school.  

THE SMOVA exhibit was curated by Guerneville painter and fellow mail artist 

Harley, who knew both artists. Indeed, Johnson took to phoning Harley at odd 

hours to launch his performance monologues. Wilson traded stamps and mail.  

"I didn't like Ray," Harley says with his usual bluntness. "But what interests me 

is that he succeeded in spite of himself. I think of him as a cosmic litterer, but he 

created this whole network. He engineered a huge system that still functions 

today. Mail art is the granddaddy of the Net."  

Because Wilson rarely exhibited during her lifetime and because Johnson's work 

tends to the personal--letters between just two people--the visitor wonders if 

exhibiting this somewhat private art isn't doing an odd injustice. "Anything done 

by a real artist is taken out of context when put in a museum," Harley reasons. "A 

Matisse is just a canvas made with paints and brushes. By the time something 

gets to a museum, it's already been perverted.  

"I want to show," he continues, "that art isn't this polite little thing that you do all 

alone in a room. It's your whole life. I like how the juice of this show will make it 

harder to 'walk around' the intimacy and the implications of that intimacy. This is 

an elaborate demonstration of the point that an artist is embedded in society. You 

[as an artist] are not the icing on the cake--you are the fucking cake."  

Or perhaps as May Wilson herself more gently put it, "Life is people."  

 
"Inside Out: Outside In--The Correspondence of Ray Johnson and May Wilson" exhibits 

June 20-Aug. 26 at the Sonoma Museum of Visual Art. The opening reception is on 

Saturday, June 23, from 4 to 7 p.m. at the Luther Burbank Center, 50 Mark West Springs 

Road, Santa Rosa. For details, call 707/527-0297.  
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Appendix – 7 Bibliography of Bill Wilson 
 
(Received by e-mail on 20-4-2004 from Bill Wilson. With note: “will convey a fairly accurate impression of 

my work.  However I haven't listed either my essays which are on-line, or the many messages about mail-

art composed for several different websites”. - Bill) 
 
Selected Bibliography: William S. Wilson 

 
I. Books  

 
1. Why I Don't Write Like Franz Kafka. New York: Ecco Press, 

1977. Reprinted – Tallahassee: Fiction Collective Two, 

2002. 

 
2. Birthplace: Moving Into Nearness. San Francisco: North 

Point Press, 1982.  Reprinted – [place?]: Viking Press; 

Northwestern University Press, 2002 [??] 

 

3. End Construction I (with Daniel Wenk). Place?: publisher, 
2000. 

 

 
II. Essays and Stories in Books  

 

1. "Dan Flavin: Fiat Lux." Light In Art. Thomas B. Hess and 
John Ashbery, editors. New York: Collier, 1969. [reprinted 

from ArtNews, January, 1970] 

 
2. “Art: Energy and Attention.” The New Art. Gregory Battcock, 

editor. New York: E. P. Dutton, 1973. 

 
3. "Anthropology: What is Lost in Rotation."  The Best 

American Short Stories 1977. Boston: Houghton Mifflin, 

1977. 

 
4. "Cezanne's Rapport." Writers On Artists. Daniel Halpern, 

editor. San Francisco: North Point Press, 1988.  [Reprint 

from Antaeus] 

 
5. "Prince of Boredom: The Reflections and Passivities of Andy 

Warhol." Pop Art. S.H. Madoff, editor. Berkeley: University 

of California Press, 1997. [reprinted from Art and Artists 

2 #12, March 1968] 

 

6. “Imaging to Think With.” Such Desperate Joy: Imagining 
Jackson Pollock. Helen A. Harrison, editor. New York: 

Thunder’s Mouth Press/Nation Books, 2000. 
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III. Selected Essays in Periodicals  

 
3. “The Paintings of Joe Raffaele.” Art & Artists # 

(September 1966). 

 
4. “Loell Nesbit: Interior Spaces.” 

 
5. "Scholastic Logic in Chaucer's House of Fame."  The 

Chaucer Review, 1 #3 (1967). 

 
6. “Claes Oldenburg’s Store Days.” Artforum # (February 

1968). 

 
7. “Paul Thek: Love-Death.” Art and Artists 3 #1 (April 

1968). 

 
8. “Alison Knowles’ Big Book.” Art in America # (Summer 

1968). 

 
9. “Focus, Meter, and Operations in Poetry.” Stony Brook 

#3/4 (1969).  

 
10. "Operational Color." Art News 67 #9 (January 1969). 

 
11. "Vincent De Beauvais' Speculum Historiale: A Mirror on 

the Late Medieval World." Auction 2 #5 (January 1969). 

 
12. "John Clem Clarke Transmits a Picture." Art News 68 #4 

(Summer 1969). 

 
13. "Focus, Meter, & Operations in Poetry." Stonybrook 3/4 

(Fall 1969). 

 
14. "Hard Questions and Soft Answers: Robert Morris." Art 

News 68 #7 (November 1969). 

 
15. "Josef Levi: In the Eye of the Beholder." Art News 68 #10 

(February 1970). 

 
16. "Ray Johnson: Letters of Reference." Arts 44 #4 (February 

1970/ 72??).    

 
17. "The Paintings of Joseph Raffael." Studio International 

187 #966 (May 1974). 

 
18. “Ralph Humphrey: Statement and Critique”. Arts 49 #6 

(February 1975).   

 
19. "John Willenbecher: Pyramids, Spheres and Labyrinths."  

Arts 49 #7 (March 1975). 
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20. “Four Fictional Definitions.” Anteus # ( 1975). 

 
21. “where love may now be sheer energy of attention.” Anteus 

#21-21 (Spring 1976). 

 
22. “Ralph Humphrey”. Arts # (February 1976).   

 
23. “Conveyance.” The Paris Review #70 (Summer 1977). 

 
24. "Ralph Humphrey: An Apology for Painting" Artforum 16 #3 

(November 1977). 

 
25. "Robert Smithson: Non-Reconciliations" Arts 52 #9 (May 

1978). 

 
26. "Moonwork on Moonground." Antaeus 29 (Spring 1978). 

 
27. "Saul Bellow in Agreement: The Dean's December." American 

Book Review 4 #4 (May/June 1982). 

 
28. “Métiers.” Le Nouveau Commerce #55 (Spring 1983). 

 
29. “Love.” Le Nouveau Commerce #59-60 (Autumn 1984). 

 
30. "Cezanne's Rapport." Antaeus 54 (Spring 1985). 

 
31. "Machine Dreams." [review] American Book Review 7 #6 

(September 1985). 

 
32. "Ann Beattie's Implications." Mississippi Review 40/41 

(Winter 1985). 

 
33. "Learning/Writing." Columbia 12 (1987). 

 
34. “amthropologie.” Le Nouveau Commerce #68-69 (Autumn 

1987). 

 
35. "Report from New York: Abstract Painting." Artspace 16 #3 

(May/June 1992). 

 
36. "Hypertexts." American Book Review 14 #2 (June/July 

1992). 

 
37. “Report from New York: Abstract Painting II."                                                           

Artspace 16 #4 (July/August 1992). 

 
38. "Eva Hesse: Alone and/or only with." Artspace 16 #5 

(September/October 1992). 

 
39. "Henri Matisse: A Retrospective." Artspace 16 #6 

(December 1992). 
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40. "Matisse: Immured in Light." Art Press 186 (December 

1993). 

 
41. “désir.” Le Main de Singe #10 (1984). 

 
42. "Deux sont presque devenus un: Sur Rebecca Horn." (Trans. 

Bernard Hoepffner). Agone 13 (1995). 

 
43. "Dan Flavin: Specifying Light."  Trans 1 #2 (1996). 

 
44. "Abstract Surrealism." American Book Review 17 #4 (April 

 1996).      

 

45. "Picasso and Portraiture."  Art Journal (Spring 1997). 
 

46. "Salvaging Brodkey."  American Book Review vol. 18 #4 
(May-June 1997). 

 
47. “Mel Bochner: Operational Mischief.” Art On Paper # 

(July-August 1998). 

 
48. “Ray Johnson’s First “Please Send To.” Lightworks #  

(2000). 

 
49. “The Exemptions of Beauty.” Exit #4 (Spring-Summer). 

 
50. “ “ Blastitude, online (2002). 

 
51. “The End of Exemptions for Beauty.” Electronic Book 

Review, online (2003).   

 

 
52. Femmes? Interim? Two Stories? McElroy? 

 

 
IV. Essays in  Catalogues 

 
1. "Operational Images." Aspects of a New Realism.  Milwaukee 

Art Center, 1969. 

 
2. Ray Johnson Ray Johnson. New York: Between Books Press.?? 

 

3. " “ Correspondence. An Exhibition of the Letters of Ray 
Johnson. Editor? Raleigh: North Carolina Museum of Art, 

1976. 

 
4. “The Life of the Doll in Art.” Place? C.W. Post, 1985 

 
5. "And/Or: One or the Other, or Both." Sequence 

(con)Sequence: Subversions of Photography in the 80's. 
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Julia Ballerini, editor. New York:  Aperture Foundation, 

1989. 

 
6. "Marjorie Welish". New York: E.M. Donahue Gallery, 1993. 

 
3. 28. "Continuous/Dis/Continuous." Mel Bochner: Thought 

Made Visible. Richard Field, editor. (New Haven: Yale 

University Gallery of Art, 1996). 

 
4. 29. "Eva Hesse: on the Threshold of Illusions." Inside 

the Visible. M. Catherine de Zegher, editor. Cambridge, 

MA: MIT Press, 1996. 

 
5. “With Ray: The Art of Friendship.” Editor? [place] Black 

Mountain College Dossier #4 (1997).  

 
6. “The One and the Other.” Ray Johnson: Correspondences. 

Donna De Salvo, editor. Columbus, OH: Wexner Center for 

the Arts, 1999. 

 
7. “Conveyance”. The Moderns. Torino: Castello di Rivoli 

Museo d’Arte Contemporanea, 2003. 

 
8. “Jackson Pollock and Ray Johnson: Participant 

Observers.” Dear Jackson Pollock: Collages and Objects 

by Ray Johnson. East Hampton, NY: Pollock-Krasner House, 

2003. 
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Appendix – 8 Letter from Paris 

letter from paris - edited by matthew rose   

 

some assembly required  

In the spring of 1990 Ray Johnson visited my house in Port Washington, New York. By then, he had 
been living in nearby Locust Valley for twenty-two years in self-imposed exile from New York City. He 
left shortly after Andy Warhol was shot, Robert Kennedy was assassinated and he himself was 
mugged. The afternoon he came had been preceded by several days of mail --articles, drawings and 
photocopies of works he had asked me to send along to people I'd never heard of before.  

Dressed in a navy T-shirt and dungarees, bald and smiling, Ray Johnson was not what I'd expected. 
He appeared with a rose vase as a gift, stoppered with a Tatinger champagne cork. Extremely 
curious--but purposeful, and, as I was to learn, deadpan by design. It was, after all, a vase for a Rose. 
Ray wanted only black coffee and we sat drinking cups of the stuff in my kitchen. Our conversation 
roamed from his exegesis on synchronicity, the Dadaists, and an oral history on the "exquisite corpse," 
to a meeting with art critic Robert Pincus-Witten at Gagosian Gallery. Ray showed a group of collages 
to Pincus-Witten, on the floor of the gallery, beneath one of Warhol's Elvis silkscreens then showing at 
Gagosian. Ray told me: "Andy gave me that." I don't know if Ray felt the Warhol silkscreen was stolen 
from him, or if he wanted it back. I had my doubts about both. I couldn't imagine a legal battle. I was to 
find out Ray was more interested in the social geometry, the correspondance of this one-on-one 
exhibition of his work and Warhol's, than in possessions. 

 
Ray Johnson. Detail of A mysterious New York Correspondence School meeting June 1st Finch College 62E. 78 ST 3-5pm.  

We talked on about the New York Correspondence School, the waters around Long Island, writing (he 
typed on an old manual), his house--I imagined a warehouse of sorts--and death. I ventured to ask: 
"What happens to all your stuff when you die?"  

"Matthew," he said, "I don't know."  

The question "Why suicide?" is very much at the heart of How to Draw a Bunny (2001), John Walter's 
engaging documentary film about this idiosyncratic American artist. Death, in fact, slipped into his 
most casual remarks such as the one he left on my answering machine before I left for France in 
1992: "Hi. This is Andy Warhol calling from heaven. Please call me back." 

"The most well-known unknown American artist" died in a suicide drowning 13 January 1995, after a 
lifetime as unique and perplexing as his art. His suicide, the film proposes, was perhaps his greatest 
and most mysterious artwork. Can suicide become an artwork? A performance? The idea was 
troubling. When I'd first heard about it (a call from a friend on the 14 January), I was stunned and 
saddened. I didn't understand how someone I knew and adored, who had intrigued me with his words 
and keen intelligence, and seduced me with his friendship, would or could take his life.  

How to Draw a Bunny, like most of Johnson's collages, is a cryptogram wrapped inside a conundrum. 
The title is taken from one of Ray's diagrammatic drawings of his iconic rabbit/duck, a stand-in alter 
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ego. In the film, we learn the "how," of Johnson's suicide but not exactly "why," although we are 
offered dozens of clues.  

 

Walter brackets his narrative with the recovery of Johnson's body in the chilly waters of Sag Harbor, 
New York by local police chief Iliacci, and video footage entering his home on 44 West 7th Street in 
Locust Valley. We see, at least in this video, an immaculate storehouse of packed boxes of his art: all 
artworks are turned against the wall, save for one, a full-on Polaroid portrait by Chuck Close. There 
were in fact other images of Ray in that room we don't see. According to Bill Wilson, Johnson's 
longtime friend who entered the house and witnessed the same scene on 19 January 1995, "The 
works of art in that small room looked like an installation, and surely functioned as one, for when I 
entered that room, I found myself standing between Ray Johnson and Ray Johnson." Wilson adds that 
"several arrangements in the house were legible, some like haiku conveying a fugitive impression … 
like library books neatly stacked near the door to be returned to the library." For the writer of 
thousands of letters, it is more than ironic there is no single suicide note. Instead there are many 
notes, including a work in progress, according to Wilson: "In plain view on a table was a small piece of 
paper with the word 'murder' put through permutations, being written as REDRUM, and divided into 
syllables, with an eye on possible anagrams. That wasn't a note, it was an oblique clue." (1)  

Raymond E. Johnson was born in Detroit, 16 October 1927, an only child. He drew obsessively from 
an early age, illustrating letters to friends with pictures of girls and Hollywood starlets. In 1946 Ray left 
home for the then-experimental Black Mountain College of Art in North Carolina, where he met Robert 
Rauschenberg, Cy Twombly, Merce Cunningham, Joseph Albers, John Cage and artist Richard 
Lippold, who would be his lover for decades. In the early 1950s he joined the burgeoning art world of 
New York and began to produce what are now considered to be among the first pop art works--his 
Elvis and James Dean collages--prefiguring Warhol's celebrity portraits. Also at that time he began 
sending out pieces of his collage work to friends or acquaintances, passing on bits that 
"corresponded" to Ray and that particular recipient.  

It was in this vein that I received a "corrected" version of my collage I Stand Corrected--a pair of 
Chinese/English flash cards of a little boy (standing) and a banana. Ray rearranged the words to say: 
"I stand erected." A half dozen erections followed, then several on the theme of "yellow urinalism," 
riffing off my journalist career. The images were funny, and followed Johnson's unique logic. After the 
spate of penises in the mail, a phone call from Ray redirected the correspondence. We talked about 
strange things he'd received in the mail. He told me someone had sent him a fetal goat. "Do you want 
to come over and see it?" he asked. I said hesitatingly, "Sure," but never did. 
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Ray Johnson's puns, anagrams and wordplays were overwhelming, but they struck a chord with me, 
and have influenced much of my own activity since. I was enlisted to forward items (words in Hebrew, 
drawings of bunnies, the word "nothing" spelled backwards "gnihton") with the polite imperative of 
"please send to" written on the works, often photocopies, to people Ray designated. While I could not 
precisely ferret out why, I complied.  

Ray Johnson's New York Correspondence School (NYCS) was an enormous human collage of paper, 
objects and ideas. The NYCS launched the phenomenon known as mail art, although Ray Johnson as 
its "father" insisted that "the school taught Nothing." Ray sent Lucky Strike logo collages to Gerry 
Ayres who once wrote him a poem about Lucky Lindbergh. After a lobster dinner with writer Henry 
Martin in 1962, Ray sent images of the crustacean to him for years. Ray found my driver's registration 
in a biography of Joseph Cornell in the Port Washington Public Library, and sent that to me, as well as 
half a dozen other "bookmarks" over the next year. His letters were like elaborate, timed dances, and 
gave fullness to the correspondance he found and exploited in his life. Names, addresses were 
punned upon; sometimes he rubberstamped "Collage by Ray Johnson," or "Collage by Sherrie 
Levine." Sometimes he'd include an odd picture and write: "This was the guy I was telling you about." 
Ray's gestures were poetic, confusing, beautiful, and met with joy and fascination, at least when they 
came my way in the mail. Nicolas and Elena Calas in their 1971 book, Icons and Images of the 
Sixties, wrote: "Ray Johnson is to the letter what Cornell is to the box."  

While Ray exhibited occasionally, notably in 1984, Works by Ray Johnson at the Nassau County 
Museum of Fine Arts on Long Island, and More Works by Ray Johnson 1951-1990 at the Moore 
College of Art and Design in Philadelphia, he repeatedly shunned the art world. He often refused to 
exhibit and/or threatened to cancel exhibitions. He told me once he replaced an exhibit in Vancouver 
with two drops of his blood. For the Philadelphia show he told me he considered "cancelling" it, 
replacing the work with "two dimes." He sent curator Elsa Longhauser the postal pun as explanation: "I 
live in cancellation." 

Johnson was the consummate insider who preferred outsider status. He was an artist's artist, sending 
out his gifts in a poetic profusion that danced from one idea to another. He combined exquisite 
draftsmanship with a rich personal iconography, rhyming words with objects, and his puns, verbal and 
visual, cascaded into the world in a deadpan that could often be funny and infuriating but struck a 
magic bell for his fans. Johnson was, in a word, challenging. In Walter's documentary, Richard Feigen 
(Johnson's longtime New York dealer) claims that Ray was "impossible." Warhol Factory hand Billy 
Name said, "Ray Johnson wasn't a person, he was a collage, a sculpture." Richard Lippold described 
Ray as "indifferent to all of the machinations of life, a totally honest man, incorruptible, and in this 
sense, unmanageable."  

John Walter's film becomes yet another collage by Ray Johnson, the film's cast and story oddly 
orchestrated by Johnson himself. Frances Beatty (vice president at Richard Feigen Gallery), holding 
up the last mailing he sent her--a puzzle in a film box, acknowledges this: "He'd leave you a work of art 
that contained within it meaning. He is like the prophet. I mean, I thought about the film canister when 
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he gave it to me. But I hadn't really thought a lot about Ray and this film till right now." Beatty shows 
the camera the film box, and opens it up to reveal its contents. The viewer grasps in an eerie moment 
how Johnson could play for the camera and insert meaning--even from death.  

"I'm telling a detective story," says Walter of his film. "And the art works are clues, and contain within 
them more clues."  

But clues, elaborate and beautiful as they are, are really what we are left with. The late artist Buster 
Cleveland tells us a Ray Johnson story that is particularly apt. "The Philadelphia police had called 
[Ray] up and said they found this guy floating in the water," said Cleveland. "The only identification on 
the guy was a letter from Ray Johnson." 
### 

Matthew Rose is a writer and artist based in Paris.  
Mail Art Paris, opens 22 September at Espace Beauregard, 2, rue Beauregard 75002 Paris.  
His e-mail: mistahrose@yahoo.com.  

Notes 
1. Note from William Wilson: "Ray had made those notes on murder, I think, during our long phone-call 
about the word 'murder' on Wednesday the 11th, maybe Tuesday." 

How to Draw a Bunny (2001, 90 min, USA) debuted at the 2002 Sundance Film Festival (earned a 
Special Jury Prize). Showed in November, 2002 at Rencontres internationales du cinéma, Paris (won 
the Prix du Public). 

Dear Jackson Pollock, Collages and Objects by Ray Johnson, Pollock-Krasner House and Study 
Center, 830 Fireplace Road, East Hampton, NY, May 1 - August 3, 2003. Helen Harrison, Director. 
Edvard Lieber, Guest Curator. With essays by Phyllis Stigliano, Muffet Jones and William S. Willson. 
And photos of Ray Johnson by Edvard Lieber. Color catalog. 

The Name of the Game: Ray Johnson's Postal Performance, Jan. 11 - March 9, 2003, The National 
Museum of Contemporary Art, Oslo, Norway. Organized by Ina Bloom from private collections and 
longtime Johnson confidant William S. Wilson. Catalog in color with Johnson correspondence and 
essays; 120 pages. 

  

mailto:mistahrose@yahoo.com
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Appendix – 9 Publications on Ray Johnson 
 

A - Recent Publications available in TAM-Archive 

 

1. The name of the game: Ray Johnson’s Postal Performance, Exhibition catalogue.2003 

2. Dear Jackson Pollock, Collages and Objects by Ray Johnson. 2003 

3. Ray Johnson. Correspondences. Werner Center for the arts Exhibition catalogue.1999 

4. Ray Johnson Vibrations and… Set of 7 cards and envelope by Sticker Dude, NY. 

2003. 

 

(search the other ones online & in archive!) 

 

B - Ray Johnson Bibliography (1945-1997) 

 

(texts available at Artpool - in chronological order) 

 

1945  

(Article About the young Johnson), 1945 (?)  

1952  

Four Artists in a 'Mansion', in: Bazaar, USA, 1952 /05.  

1965  

Johnson, Ray: The Paper Snake, The Something Else Press, NY, USA, 1965  

1971  

Johnson, Ray: Follow Instructions Below, in: Arts, Vol. 46. No.2., NY, USA, 1971  

1973  

Kozloff, Max: Junk Mail: An Affluent Art Movement, in: Art Journal, Vol. 33. No.1., NY, 

USA, 1973/ Fall, 27-30.  

Johnson, Ray: Letter to Michael B. Corbett, in: Arts Canada, Canada, 1973/08.  

1974  

André, Michael: Reviews and Previews: A Buddha University Meeting, in: Art News, Vol 

73. No.3., NY, USA, 1974/03. 107-109.  

1976  



Ray Johnson and Fluxus – Mail-Interview with Bill Wilson – Fluxus Heidelberg Center 

___________________________________________________________________________ 

 

Source file Ruud Janssen – printing version: 31/01/2009 12:33:06   page -41-  of  -50- 

Correspondence. An exhibition of the letters of Ray Johnson (catalog), North Carolina 

Museum of Art, 1976  

1977  

Johnson, Ray: Why I Don't Make Sculpture Like Alexander Calder? For Norman Solomon, 

in: William Wilson (ed.): Ray Johson Ray Johnson, Between Books Press, New York,USA, 

1977  

Johnson, Ray - Wilson, May : Invoice #4, in: William Wilson (ed.): Ray Johnson Ray 

Johnson, Between Books Press, New York, USA, 1977  

Spiselman, Toby R.: Ray Johnson Speaks in a Long Island Kitchen to Two Women, in: 

William Wilson (ed.): Ray Johnson Ray Johnson, Between Books Press, New York, USA, 

1977  

Wilson, Bill: Grandma Moses of the Underground, in: William Wilson (ed.): Ray Johnson 

Ray Johnson, Between Books Press, New York, USA, 1977  

Wilson, William: NY Correspondance School, in: William Wilson (ed.): Ray Johnson Ray 

Johnson, Between Books Press, New York, USA, 1977  

Wilson, William: Ray Johnson, in: William Wilson (ed.): Ray Johnson Ray Johnson, 

Between Books, New York, USA, 1977  

Wilson, William: Ray Johnson: Letters of Reference, in: William Wilson (ed.): Ray Johnson 

Ray Johnson, Between Books Press, New York, USA, 1977  

Wilson, William (ed.): Ray Johnson Ray Johnson, Between Books Press, NY, USA, 1977  

Wilson, William S.: Correspondence. An Exhibition of the Letters of Ray Johnson, in: 

William Wilson (ed.): Ray Johnson Ray Johnson, Between Books Press, New York, USA, 

1977  

Wilson, William S.: Drop a Line, in: William Wilson (ed.): Ray Johnson Ray Johnson, 

Between Books Press, New York, USA, 1977  

Wilson, William S.: Ray Johnson. Vibration and Reverberation, in: William Wilson (ed.): 

Ray Johnson Ray Johnson, Between Books Press, New York, USA, 1977  

Wilson, William S.: Reference and Relation, in: William Wilson (ed.): Ray Johnson Ray 

Johnson, Between Books, New York, USA, 1977 (Magyarul  William S. Wilson: Utalás és 

kapcsolat, Artpool, Budapest, 1997)  

Friedman, Ken: Notes on the History of the Alternate Press, in: Lightworks, No.8-9., Ann 

Arbor, Michigan, USA , 1977/ Winter, 41-47.  

Plunkett, Edward M.: The New York Correspondence School, in: Art Journal, Vol.36. 

No.3., NY, USA, 1977/Spring, 233-235. (Magyarul: Ed Plunkett: A New York-i Levelezô 

Iskola, Artpool, Budapest, 1997)  

http://www.artpool.hu/Ray/Publications/Wilson.html
http://www.artpool.hu/Ray/Publications/Wilsonhu.html
http://www.artpool.hu/Ray/Publications/Wilsonhu.html
http://www.artpool.hu/Ray/Publications/Plunkett.html
http://www.artpool.hu/Ray/Publications/Plunketthu.html
http://www.artpool.hu/Ray/Publications/Plunketthu.html
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Alloway, Lawrence: Ray Johnson, in: Art Journal, Vol. 36. No. 3., NY, USA, 1977/Spring, 

235-236.  

Russell, John: (Send Letters, Postcards, Drawings, and Objects...), in: Art Journal, Vol.36. 

No.3., NY, USA, 1977/Spring, 236-237.  

Gablik, Suzi: (Send Letters, Postcards, Drawings, and Objects...), in: Art Journal, Vol. 36. 

No. 3., NY, USA 1977/Spring, 237.  

Martin, Henry: (Send Letters, Postcards, Drawings, and Objects...), in: Art Journal, Vol 36. 

No. 3., NY, USA, 1977/Spring, 238-239.  

Pincus-Witten, Robert: (Send Letters, Postcards, Drawings, and Objects...), in: Art Journal, 

Vol.36. No.3., NY, USA, 1977/Spring, 239-240.  (Magyarul: Robert Pincus-Witten (cím 

nélkül), Artpool, Budapest, 1997)  

Shaw, Karen: (Send Letters, Postcards, Drawings, and Objects...), in: Art Journal, Vol.36. 

No.3., NY, USA, 1977/Spring, 240.  

Lippard, Lucy: Dear Ray...love, Lucy, in: Art Journal, Vol.36. No. 3., NY, USA, 

1977/Spring, 240-241.  

Mew, Tommy: Dear Diane, in: Art Journal, Vol. 6. No. 3., NY, USA, 1977/Spring, 241.  

Spiselman, Toby R.: (Send Letters, Postcards, Drawings, and Objects...), in: Art Journal, 

Vol. 36. No.3., NY, USA, 1977/Spring, 241.  

1978  

Delbeke, Randy - Spodarek, Diane: Ray Johnson, in: Detroit Artists Monthly, Vol.3. No.2., 

Michigan, USA, 1978/ 02. 3-9.  

Lawson, Thomas: Ray Johnson at Brooks Jackson/ Iolas, in: Art in America, NY, USA, 

1978/06-07. 126-127.  

ffrench-frazier, Nina: Ray Johnson, in: Arts, Vol.52. No.10, USA, 1978/08. 8.  

1979  

Crane, Mike: Ray Johnson (USA) 1929, in: Mike Crane (ed.): A Brief History of 

Correspondence Art (manuscript), published at: Running Dog Press, San Diego, 1979  

Lista, Giovanni: L' Art Postal Futuriste, Editions Jean-Michel Place, Paris, France, 1979. 5-

13.  

1980  

Pieper, R.: Ray Johnson: Conversation with R. Pieper, in: Mail, Etc. Art (catalog), 

University of Colorado, the Tyler School of Art, Florida State University, 1980. 13-17. 

(Magyarul: R. Pieper telefonbeszélgetése Ray Johnsonnal , Artpool, Budapest, 1997)  



Ray Johnson and Fluxus – Mail-Interview with Bill Wilson – Fluxus Heidelberg Center 

___________________________________________________________________________ 

 

Source file Ruud Janssen – printing version: 31/01/2009 12:33:06   page -43-  of  -50- 

Field, Jim: An Introduction, in: Mail, Etc. Art (catalog), University of Colorado, the Tyler 

School of Art, Florida State University, 1980. 19-21.  

Kántor, István: Introduction, in: Brain in the Mail. Mail Art Collection, Vehicul Arts, 

Montreal, Canada, 1980. 9-10.  

Higgins, E.F. III: Argomento: America Mail Art, in: Arte Postale, Vol1. No. 6., Near the 

Edge Editions, Viareggio, Italy, 1980/03.  

Moore, Barbara - Hendricks, Jon: The Page as Alternative Space - 1950 to 1969, in: 

Franklin Furnace Flue, Vol. 1. No. 7., Franklin Furnace Archive Inc., New York, NY, USA, 

1980/12. 1-7.  

1981  

(An Interview with Ray Johnson Among Others - detail), 1981  

Cohen, Ronny: Art and Letters: Please Mr. Postman Look and See... Is There a Work of Art 

In Your Bag For Me? in: Artnews, Vol. 80. No. 10., USA, 1981/12. 68-73.  

1984  

Works by Ray Johnson (catalog), Nassau County Museum of Fine Art, Roslyn Harbor, NY, 

USA, 1984  

Lipman, Karin: Zapped by Cosmic Ray Johnson (article), 1984 (?)  

Ruch, Günther (ed.): (The history of Mail Art) in: Clinch, Vol.1. No.5., Genf, Switzerland, 

1984  

Saltzman, Thomas A.: Preface, in: Works by Ray Johnson, Nassau County Museum of Fine 

Art, Roslyn Harbor, NY, USA, 1984. 5.  

Bourdon, David: Ray Johnson Collages: Valentines/ Snakes/ Movie Stars, in: Works by Ray 

Johnson, Nassau County Museum of Fine Art, Roslyn Harbor, NY, USA 1984. 9-13.  

Oisteanu, Valery: Illegal Mail Art. A Poetical Essay, in: Franklin Furnace Flue, Vol. 4. Vo. 

3-4., Franklin Furnace Archive Inc., New York, USA, 1984/ Winter, 11.  

Oisteanu, Valery: Send No Ordinary Letters, in: Franklin Furnace Flue, Vol. 4. Vo. 3-4., 

Franklin Furnace Archive Inc., New York, USA, 1984/ Winter,12.  

Johnson, Ray: Ray Johnson Speaks.The Way It Was, in: Franklin Furnace Flue, Vol. 4. Vo. 

3-4., Franklin Furnace Inc., New York, USA., 1984/ Winter , 14-17.  

Friedman, Ken: Mail Art History: the Fluxus Factor, in: Franklin Furnace Flue, Vol. 4. Vo. 

3-4., Franklin Furnace Inc., New York, USA, 1984/ Winter, 18-24.  

Plunkett, Ed: From Pre- to Post-Postal Art, in: Franklin Furnace Flue, Vol. 4. No. 4, Franklin 

Furnace Archives Inc, New York, NY, USA, 1984 Winter, 4-7.  
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Martin, Henry: Should an Eyelash Last Forever? An Interview with Ray Johnson, in: Lotta 

Poetica, Vol.2. No.18, Verona-Napoli, Italy, 1984/02. 3-24. (Magyarul: Henry Martin: Egy 

szempilla örökké tarthat? Interjú Ray Johnsonnal, Artpool, Budapest, 1997)  

Glueck, Grace: A Witty Master of the Deadpan Spoof, The New York Times USA, 

1984/02/19. 29-31.  

1986  

Welch, Chuck: Mail Art: Origins and Fluxus Factors, in: Networking Currents. 

Contemporary Mail Art:Subjects and Issues, Sandbar Willow Press, Boston, Massachussetts, 

USA, 1986. 6-11.  

(Article About Ray Johnson's Prints in Honour of Duchamp - detail), 1987.  

1987  

Johnson, Ray: Statement, in: That's What I Like About the West, Dahl Fine Arts Center, etc., 

Rapid City, South Dakota, USA, 1987  

1988  

(Newspaper Articles on Ray Johnson's Art —details), 1988 (?)  

1989  

Johnson, Ray: Ray Johnson in: Charles Dreyfus: Happenings and Fluxus, Galerie 1900-2000, 

Galerie du Genie, galerie de Poche, Paris, France, 1989. 100.  

Held, John, Jr.: Die Netzwerkarbeit in der Mail Art der 80-er Jahre, in: Fricker, H.R. (ed): I 

Am a Networker (Sometimes). Mail Art und Tourism im Network der 80er Jahre, Vexer 

Verlag, St. Gallen, Switzerland, 1989. 77-85.  

1990  

Pataki Gábor: Sugárkanyarok, in: Élet és Irodalom, Hungary, 1990/04.13.  

1991  

Perneczky Géza: A háló, Héttorony Kiadó, Budapest, Hungary, 1991. 55-57.  

Held, John, Jr.: Mail Art: an Annotated Bibliography, The Scarecrow Press Inc., Metuchen, 

NY, USA, 1991. xv.-xxii.  

1992  

(Article About Johnson's Show at the Hamilton College), 1992  

Princenthal, Nancy: Artist's Book Beat (detail), (?) USA, 1992. 235-237.  

http://www.artpool.hu/Ray/Publications/Patakihu.html
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1993  

(Press release of the exhibition of works by George Brecht and Ray Johnson) (?), Progetto 

Associazione Culturale, 1993  

Perneczky Géza: The Magazine Network. The Trends of Alternative Art in the Light of 

Their Periodicals 1968-1988, Soft Geometry, Köln, Germany, 1993. 49-51.  

1994  

Corroto, Marc - Gaglione, Bill: Roy Johnson, Fa Ga Ga Ga, Youngstown,Ohio, USA, 1994  

Corbett, Michael B.: (Letter to the curators of the Fluxus exhibition at the Santa Barbara 

Museum of Art), 1994 /10. 04.  

Hendricks, Jon (?): Fluxus Aufdecken - Fluxus Entdecken, in: Fluxus, Hansjörg Meyer 

Edition, Basel, 1994. 119- 38.  

Aronsson, Gunnar M.: Ray Johnson, in: Mailed Art in Uppsala. Choosing Your Partner, 

Uppsala, Sweden, 1994. 26-29.  

Baroni, Vittore: Ray Johnson: un ricordo del padre della mail-art, in: Neural, No. 3., Bari, 

Italy, 1994/03-04.  

Brantigham, Barney: Museum Puts the Kibosh on Condom Man, in: Santa Barbara News 

Press, California, USA, 1994/09. 21.  

Crowder, Joan: Censorship Charged in 'Fluxus' Exhibition; Elements Disappear, in: Santa 

Barbara News Press , California, USA, 1994/09.16  

Crowder, Joan: Censorship Charged in 'Fluxus' Exhibition; Elements Disappear, in: Santa 

Barbara News Press, California, USA, 1994/09.16.  

Leddy, Patty: Return to Sender, in: The Santa Barbara Review, California, USA, 1994/10.  

1995  

Bloch, Mark: An Illustrated Introduction to Ray Johnson 1927-1995, at: 

http://www.echonyc.com/~panman/Ray.html, 1995  

Oisteanu, Valery: Ray Johnson. An American Art Original, A's (Alene Schloss), NY, USA, 

1995  

Witta, Georgine Margareta: (Collages Using an Article on Ray Johnson), in: Mail Art, Vol. 

123., Denmark, 1995  

Phillpot, Clive: The Mailed Art of Ray Johnson, in: Chuck Welch (ed.): Eternal Network. A 

Mail Art Anthology, University of Calgary Press, Calgary, Canada, 1995. 25-32. (Magyarul: 

Clive Phillpot: Ray Johnson küldeménymûvészete, Artpool, Budapest, 1996)  
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Bloch, Mark: Rebel with a Clue. Ray Johnson, 1927-1995, in: Paper (?), NY, USA, 1995. 32.  

Rose, Matthew: Inside Ray Johnson's House, in: Lightworks, Birmingham, Michigan, USA, 

1995. 53-55.  

Feigen, Richard - Rosenquist, James: The Riddler: Ray Johnson, in: Manhattan File, 13., 

New York, USA, 1995. 84.  

Arte Postale! (Ray Johnson Memorial Issue) No 69., Near the Edge Editions,Viareggio, Italy, 

1995/01.-02.  

Bleus, Guy: Pray for Ray, fax publication, Wellen, Belgium, 1995/01. 22.  

Whelan, Christa: (a letter) in: East Hampton Star, NY, USA, 1995/01. II-2.  

Baroni, Vittore: (Ray Johnson Raymembered) in: Arte Postale! No.69. , Near the Edge 

Editions, Viareggio, LU, Italy, 1995/01-02. 2-11.  

Gordon, Coco: The First Obituary of Ray Johnson He Cannot Edit or Change, 1995/01.14.  

Seiden, Katie: Death of a Famous, Unknown Artist, in: Gold Coast Gazette, Vol.4. No. 21., 

Glen Cove, NY, USA, 1995/01.16. 13-14.  

Winslow, Olivia: Pop Artist Ray Johnson, 67, Mysterious in Life and Death, in: Newsday, 

Long Island, NY, USA, 1995/01.17.  

Vogel, Carol: Ray Johnson, Pop Artist Known for His Work in Collage, in: The New York 

Times, NY., USA, 1995/01.19.  

Boyhan, Brian: Ray Johnson's Last Event, in: Sag-Harbor Express, NY, USA, 1995/01.19. 1-

5.  

Vogel, Carol: Ray Johnson, 67, Pop Artist Known for His Work in Collage, in: The New 

York Times, Obituaries, USA, 1995/01.19. B11.  

R. M. - S. S.: Artist Found Drowned, in: The East Hampton Star, Vol.107. No. 23., NY, USA, 

1995/01.19. I-1— I-2.  

Pipelines, in: Locust Valley Leader, N Y, USA, 1995/01.20.  

(Obituary), Magyar Narancs, Hungary, 1995/01.25.  

Karppi, Dagmar Fors: Mystery Death for Pop Artist. LV Pop Artist Ray Johnson Called 

Suicide, in: Oyster Bay Enterprise-Pilot, Oyster Bay, USA, 1995/01.26. 3-29.  

Trebay, Guy: Backstroking into Oblivion. The Riddle of Ray Johnson's Suicide, in: Village 

Voice, USA, 1995/01.31. 23-24.  

Bleus, Guy: In a Memory of Ray Johnson (invitation for a fax project), Wellen, Belgium, 

1995/02.  
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Johnson, Ray: Bunny Dead, in: Balkon, Hungary, 1995/02.  

Hendricks, Geoffrey: (Letter to M. B. Corbett), 1995/02.03.  

Marks, Peter: Friends of an Enigmatic Artist See a Riddle in His Death, in: The New 

YorkTimes, Metro, , USA, 1995/02.12.  

P.O.Box (Ray Johnson Memorial Issue), Merz Mail, Barcelona, Spain, 1995/03.  

Evans, John - Buster Cleveland - Arturo Giuseppe Fallico - Picasso Gaglione - Carlo 

Pittore - Tim Mancusi - Bern Porter - Arto Posto: (Ray Johnson Memorial Issue, friends 

remembering R.J.) in: National Stampagraphic, Vol.13. No.3, Valley Stream, NY, USA, 

1995/03.  

Held, John, Jr.: Bunny Dead: the Mysterious Life and Dead of Ray Johnson and the Rise of 

the New York Correspondance School, in: National Stampagraphic, Vol.13. No. 3, Valley 

Stream, NY, USA, 1995/03.  

Bibliography, in: P.O.Box, No. 7, Merz Mail, Barcelona, Spain, 1995/03. 15.  

Editorial. Ray Johnson 1927-1995, in: P.O.Box, No. 7., Merz Mail, Barcelona, Spain, 

1995/03. 2.  

Bloch, Mark: Ray Johnson 1927-1995.This time it's for Real, in: P.O. Box , No.7., Merz 

Mail, Barcelona, Spain, 1995/03. 3.  

Marks, Peter: Friends of an Enigmatic Artist See a Riddle in His Death, in: P.O.Box , No.7., 

Merz Mail, Barcelona, Spain, 1995/03. 4.  

Vogel, Carol: Ray Johnson, 67, Pop Artist Known for His Work in Collage, in: P.O.Box , No. 

7., Merz Mail, Barcelona,Spain, 1995/03. 4.  

Trebay, Guy: Backstroking into Oblivion. The Riddle of Ray Johnson's Suicide, in: P.O. Box 

Extra, No. 7., Merz Mail, Barcelona, Spain, 1995/03. 6.  

Shepard, Richard F.: (detail of an article from the New York Times, April 1. 1974) in: 

P.O.Box, No. 7, Merz Mail, Barcelona, Spain, 1995/03. 10.  

The Exhibitioner (Ray Johnson Memorial Issue), NY, USA., 1995/03-04.  

Bellospirito, Robyn: Ray Johnson, in: The Exhibitioner, Vol.3. No. 2., NY., USA, 1995/03-

04. 12-13.  

Miller, Carol: My Buddha. For Ray Johnson, in: The Exhibitioner, Vol.3. No. 2., NY, USA, 

1995/03-04. 15.  

Corbett, Michael B.: Nothing, in: The Exhibitioner, Vol. 3. No.2, NY, USA, 1995/03-04. 18.  

Ray's Last Show, in: The Exhibitioner, Vol.3. No. 2., NY, USA, 1995/03-04.16-17.  
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Carol Vogel: Ray Johnson, 67 anni, artista Pop, in: Net Informer, No.21., Genova, Italy, 

1995/03.01.  

Szombathy Bálint: Ray Johnson, a levelezô, in: Élet és Irodalom, Hungary, 1995/03.03.  

Hurt, Harry: A Performance-Art Death, in: New York Journal, NY, USA, 1995/03.06. 24-

25.  

Corbett, Michael B.: (Letter in Memory of Johnson), 1995/03.07.  

Baroni, Vittore: Ray Johnson Raymembered, at: 

http://enea.sapienza.it/magam/libreria/raymember.html1995/03.15.  

(invitation for a reading in memory of Ray Johnson), Unmuzzled Ox, NY, USA, 1995/04.  

Bourdon, David: Portrait of the Artist as a Young Mailman, in: Artforum International, NY, 

USA, 1995/04. 71- 111.  

Pincus-Witten, Robert: Brother Ray, in: Artforum International, NY, USA, 1995/04. 71-

111.  

Paik, Nam June: Something about Nothing, in: Artforum International, NY, USA , 1995/04. 

72-111.  

Close, Chuck: Golf War, in: Artforum International, NY, USA, 1995/04. 73-111.  

Johnston, Jill: Between the Buttons, in: Artforum International, NY, USA, 1995/04. 74-113.  

Rosenquist, James: R.S.V.P., in: Artforum International, NY, USA, 1995/04. 75-113.  

Broi, Gianni: Quello spirito folletto di Ray Johnson, in: Net Informer, No.69., Genova, Italy, 

1995/04.01.  

Honoria: A Good-bye Kiss, in: Net Informer No. 69, Genova, Italy, 1995/04.01.  

Santini, Franco: Ray Johnson e la Mail Art, in: Net Informer No.69., Genova, Italy, 

1995/04.01.  

Tribute for Ray Johnson in: New York Times, USA., 1995/04.26.  

Ray Johnson Memorial, in: Village Voice, USA, 1995/05.02.  

Ray Johnson, in:Village Voice, USA, 1995/05.16. 2 .  
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