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LOWELL NESBITT
INTERIOR SPACES

The rooms, ladders, bicycles and stretched canvases in these grisaille paint-
ings have passed through the mechanics of a camera which has deprived
them of a full, parti-colored reality. The impeccable painter respects the
claims of bicycle and room to be real, but balances that claim (documented,
after all, only with photographs) with the need of the mind to find symbols
for itself in the world. The painter, who never said anything was a symbol,
noncommittally watches naturalism and symbolism play to a draw.
The bicycles, Iadders, and stretched canvases are means by which man
extends himself. The bicycle reflects the choices of its rider, and may be the
last machine to be an extension and revelation of man, rather than threaten-
ing to make man an extension of itself. The ladder is a means by which man
heightens himself, and is an image of thought that rises by degrees to a more
or less steady plateau that enables man to reach beyond himself. The un-
pain,ted canvas is another means of extension, a pl,ace where the free-wheeling'
mind explores and overreaches reality. So too are the staircases and roonlu,t'.
like some "felibitous space" of the mind, yet actual enough to cast shadows.
These paintings are accurate representations of a longing for something
human in the world, and of an ambition to be humane to the world.
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Born in 1933 at Baltimore, Lowell Nesbitt'studied atthe Tyler School of Fine
Art in Philadelphia (1950.55) and at the Royal College of Art in London (1955-
56). He has had one-man shows in the Baltimore Museum (1958) and the
Corcoran Gallery, Washington, D.C. (1964). ln 1965 and 1966 he had one-
man shows at the Rolf Nelson Gallery, Los Angeles; the Gertrude Kasle,
Detroit; and the Henri Gallery, Washington D.C. His first one-man show in
New York was at the Howard Wise Gallery in 1965.

Nesbitt is represented in the collections of: The Museum of Modern Art, Nr
York; The Baltimore Museum of Art; the Corcoran Gallery of Art, Washington'
The Library of Corrgress, Washington; The Phillips Collection, Washington;
The Washington Gallery of Modern Art; Goucher College; University of Vir-
ginia; Temple University; The Larry Aldrich Museum, Ridgefield, Conn.
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